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IS IT POSSIBLE TO PERFORM WORKS OF 
A TIME FAR REMOVED FROM OURS 
EXACTLY AS THE COMPOSER INTENDED 
THEM TO BE PERFORMED, AND AS 
THEY WERE PERFORMED BY THEIR 
CONTEMPORARIES ? 

By Fr. NIECKS. 
THERE cannot be the slightest doubt that the question 
which forms the heading of these notes must be 
answered in the negative; and, as we are under the 
necessity of doing so, it will be wise to acknowledge 
and face the fact, unpleasant though it be. For the most 
unpalatable truth is, preferable to the sweetest false- 
hood, being by far the more wholesome of the two. 

Ignore a fact, and forthwith you are led into miscon- 

ceptions, miscalculations, and miscarriages. Reckon 

with it, and you are sure to make capital out of it. 

My object in treating of this subject is not so much to 

air my own notions as to bring together and place be- 

fore the reader in a succinct form some of the views 
which latterly have been expressed by men of note, 
whose remarks deserve our attention even in those 
cases where we are unable entirely to agree with them. 

In England especially the matter has been discussed 

with great animation; indeed, it has been examined 

from almost every point of view. 

The discussion of the question was in this country 
confined to Handel, and commenced thus. Mr. Keene 
having proposed, in Zhe Academy, a bi-centenary com- 
memoration of the great Saxon composer’s birth, Sir 
George Grove heartily welcomed the idea in a letter to 
the editor of Zhe Musical Review (April 7, 1883), 
laying stress on the desirability of distinguishing the 
bi-centenary commemoration by a special feature from 
the triennial festivals at the Crystal Palace. “ This 
special feature,” he writes, ‘‘ may be given by performing 
the works chosen with an orchestra formed as Handel 
had it, discarding the ‘additional accompaniments,’ 
even of Mozart, and restoring the many oboes, bas- 
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soons, trumpets, and horns, which Handel employed. 
At the commemoration of 1784 there were half as many 
oboes and half as many bassoons as first violins, a 
quarter as many trumpets, and a quarter as many horns. 
Such was the orchestra Handel employed, and through 
which he produced his effects ; and there can be no 
doubt that the effect of it would be very different to 
anything that we are accustomed to.” Sir George 
Grove thinks that “as to the accompaniment of the 
airs and recitatives, where a figured bass only is given 
in the score, there need be no difficulty.” For, he goes 


on to say, “ Handel accompanied them on the organ,’ 


let them be accompanied on the organ now. There 
are plenty of organists who, with a little study, could 
devise a method of filling out the figured harmonies 
with passages quite sufficiently in keeping with Handel’s 
style.” After repeating that there need be no difficulty 
in carrying out the restoration and reproduction of the 
original Handel, he throws out this further hint: “ It 
would also be extremely interesting on the same occa- 
sion to perform one of Handel’s operas as nearly as 
possible as he did it. There are probably ample ma- 
terials for reproducing the scenery, the lights, the 
costumes, as they were at the time ; and as we have 
lately heard the last development of the opera in 
Wagner’s Ring of the Nibelung and Meistersinger, 
nothing could be more curious and instructive than 
thus to compare the two extreme phases of this great 
institution.” 

No true lover of music and student of its history can 
have failed to sympathise with the sentiments that 
prompted Sir George Grove to write this letter. But 
it is equally certain that few can have read it without 
perceiving that the difficulties of the proposed under- 
taking were greatly underrated. Indeed, I am con- 
vinced that the writer himself, whose devotion to and 
knowledge of the art is known to all of us, saw, on re- 
reading it, that he had given words rather to his heart’s 
desires than to his mind’s cogitations. 
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Mr. W. S. Rockstro, the biographer of Handel and 
author of many interesting, and not only interesting, 
but also really. valuable, historical articles in the 
“ Dictionary of Music and Musicians,” came next with 
a letter (May 5, 1883) in which he discusses the con- 
stitution of the Handel orchestra, and corrects some 
of the statements made on this point by the preceding 
correspondent. “ Our knowledge of the constitution 
of Handel’s orchestra rests on no uncertain testimony,” 
he writes. ‘The archives of the Foundling Hospital 
prove that on May 3, 1759—the year of the composer’s 
death—four oboes were employed at the performance 
of The Messiah against twelve violins, and four bas- 
soons against five stringed basses. That these figures 
may be accepted as fairly representing the average 
proportion maintained between stringed and wind in- 
struments at this period, both in England and on the 
Continent, is proved by’ the contemporary arrange- 
ments of the Dresden opera orchestra, in which, under 
Hasse’s direction (1754), thirteen violins were balanced 
by five oboes, and six stringed basses by five bassoons. 

. The number of bassoons, as used by Handel 
and Hasse, very nearly equalled that. of the violon- 
cellos and double-basses combined ; while the oboes 
stood to the violins in the proportion of oné to three. 
At the same time, we must remember that the number 
of stringed. basses was very small. indeed, compared 
with that to which we are now accustomed—so small 
that, without a strong reinforcement. of bassoons, it 
would entirely have failed to support the harmonies 
played by the general orchestra. At the Foundling 
Hospital two trumpets were used in Zhe Messiah 
against twelve violins; and also two horns, the parts 
for which it is earnestly hoped may some day. be given 
to the world.” Mr. Rockstro, after speaking of Handel’s 
undoubted use of the harpsichord at the opera, and his 
certain use of the organ in his oratorios, concludes 
thus : “We should commit a great mistake were we to 
assign to the organ a part of merely second-rate import- 
ance in an attempted restoration of Handel’s instru- 
mentation to its original purity.” 

Mr. Hipkins, our chief authority as regards the 
history of the pianoforte, and an authority in everything 
connected with musical instruments, brought into the 
discussion two other considerations, holding that “ with- 
out the restoration of the pitch and temperament, no 
altered balance of strings and reeds would give us 
Handel’s music as he and his generation heard it.” 
But the lowering of the pitch a diatonic semitone, and 
the going back to the mean-tone temperament seem to 
him a Herculean task. 

Mr. Rockstro, in a second letter; does not think that 
the difficulties in this respect are. insuperable ; and 
Mr. A. J. Ellis, facile princeps in matters of tempera- 
ment, is perhaps even more sanguine. The Crystal 
Palace organ and the accompanying instruments, he 
declares, cannot either be reduced to the mean-tone 
temperament or lowered in pitch; but, to approach 
very closely Handel’s pitch, he proposes the transposi- 
tion of all the music.by one equal semitone downwards. 
He admits that the keyed wind instruments might find 





insuperab'e difficulties of fingering in the keys thus 
introduced, and would probably require reconstruction, 
but thinks that there would be no difficulty for the 
voices, and ought to be none for the organist and viol 
class, unless the lowest open string was used. 

Mr. Ellis seems to overlook the fact that to make the 
players of stringed instruments transpose would change 
the effect of Handel’s music more thoroughly than a 
variation of pitch—on the violin, for instance, the 
timbre of the key of p-flat is very different from that of 
D natural, of c flat very different from that of c natural. 
It would be a better plan to tune the stringed instru- 
ments a semitone lower and have them strung with 
thicker strings. For the same reason new wind instru- 
ments would be indispensable. After all, pitch and 
temperament are by no means the most important con- 
siderations in the question of the restoration of the 
original Handel. Moreover, if the difficulties in the 
way of the re-introduction of the former conditions in 
this respect could be overcome, it would perhaps be 
far from a satisfactory result. 

“ Of course, Mr. Hipkins is quite right,” writes Mr. 
Ellis, “in supposing that without the perfect major 
thirds of the mean-tone temperament we should not 
hear Handel's music as he conceived it ; but the half- 
loaf of an approximation to the pitch seems feasible. 
After all, the ears of musicians would probably now not 
endure the very flat leading notes of the mean-tone 
temperament.” Here, indeed, Mr. \Ellis touches upon 
a point of the highest interest and greatest importance, 
a point generally wholly overlooked in projecting and 
discussing a return to ancient practices. Are we in 
every respect the same as our ancestors—for instance, 
the contemporaries of Bach and Handel? Have the 
works of Beethoven, Weber, Spontini, Meyerbeer, 
Wagner, Berlioz, and others—so remarkable for their 
powerful. instrumental effects—which our grandfathers, 
fathers, and ourselves, have been hearing, not altered 
our taste and sensibility? Do.you think we could 
endure the defects of the mean-tone temperament ? 
Do you think we could be satisfied with the tenuous 
sonority of the harpsichord? It would be a delusion if 
you did; for equal temperament and new styles of 
instrumentation have given us, as it were, other ears. 
From our point of view—namely, that of the second 
half of the nineteenth century—Mr. Cusins was no 
doubt right when, referring to the Handel performances 
at Westminster Abbey in 1791—on which occasion 
the band consisted of 140 violins, 43 violas, 18 cellos, 
2x double basses, 42 oboes.and flutes, 12 horns, 22 
trumpets, 9 trombones, r serpent, and 2 pairs of drums, 
and was ‘balanced by a chorus of about 500 voices— 
he remarked (MONTHLY Musicat REcorD, Feb., 1874): 
‘The numbers of wind instruments here will strike 
every one as being altogether out of proportion to the 
rest, and the effect must have been harsh in the ex- 
treme—at least, modern ears would find it so.” 

I said pitch and temperament are not the most im- 
portant considerations. Which, then, are more impor- 
tant? If we wish to realise Handel’s music in all its 
purity, we must have a chorus and band equal in 
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number, and a concert-room or theatre equal in size to 


his. Further, the instruments, the same in. kind, 
quality,” and proportion, must be played just as they 


were then. Here already we break down. Who could 


‘hope to fulfil all these conditions? Several instruments 


have gone entirely out of use, and others are changed 
in character. And yet we have not come to the worst. 

Apart from the difficulty of properly rendering the 
organ and harpsichord parts—a difficulty which it is 
impossible to overrate—how can we expect to unearth 
the style of playing and singing prevailing in a time so 
far removed—the peculiar way of phrasing, accenting, 
and ornamenting? Alas, it is forgotten and lost for 
ever! Tradition does not subsist long unadulterated 
—it isa fluid which easily evaporates, and easily absorbs 
extraneous matter : only what is transferable by written 
symbols remains stable; symbols, however—and none 
more than musical ones—are imperfect: at best they 
indicate with more or less vagueness, they never fully 
express. In short, we can do no more than realise a 
few of the many conditions requisite for a complete re- 
production of Handel or any other of the older com- 
posers ; and any such reproduction will have merely a 
certain antiquarian interest, and is sure to disappoint 
the general public, whose object in hearing music is to 
be pleased, not to take lessons in musical history. 
Indeed, some qualities of the performances of that time 
it would by no means be desirable to imitate. For 
instance, I have not the slightest doubt that if some 
spiritualist were to enable us to hear Handel’s orchestra, 
we of the present day would find plentiful matter for 
criticism, and not only occasionally make faces, but 
even pitiably wince under the infliction. To the mean- 
tone temperament, of which I have already spoken, 
have to be added the imperfections (with regard to in- 
tonation) of the wood wind instruments, and last, but 
not least, the comparative awkwardness and rudeness 
of the playing, more especially on stringed instruments. 
The technical dexterity and finish so common among 
the players in our time was then a thing unknown, or, 
if not wholly unknown, of the greatest rarity. 

Whoever doubts these statements, let him make him- 
self acquainted with the descriptions of musical per- 
formances, the instruction books for instrumentalists, 
and the treatises containing hints for conductors,which 
were written in and before the last century. Indeed, 
those who are not old enough to know from experience 
may learn from older friends that an ensemd/e and an 
individual excellence such as ‘in this country are, for 
instance, to be found at the concerts under Mr. Manns’ 
and Herr Richter’s direction, were not long ago un- 
realised, perhaps even undreamt-of, ideals—and England 





* The timbre of not one of the wood wind instruments is what it once 
was. Their altered construction accounts for this change. The tone of the 
flute has become less dull and dulcet, that of the oboe more slender and 
delicate, and the bassoon has laid aside a good deal of its old gruffness and 
obstinacy. As to the brass wind instruments, their characters have been 
considerably affected by the introduction of the valve system. ‘Ihe trumpet 
nyt only has lost much of its peculiar clang-colour, but also of its compass. 
Apart from the raised pitch and thinner stringing, the stringed instruments 
owe their altered timbre to the perfecting of the bow, which made a dif- 
ferent and more refined style of execution possible. However, it would be 
a mistake to ascribe the change of timbre solely to change of construction: 
varying taste and the consequent varied modes of handling have much to do 
with it. 





was not many decades behind her Continental neigh- 
bours. Now, what these observations tend to is this: 
If we want to hear Handel’s music “as he and his 
generation heard it,” we' must have a// qualities of the 
performances of his day, the bad as well as the good. 
Whether this is a consummation devoutly or otherwise 
to be wished, I leave to the reader to decide. 

Some very judicious remarks have been made on the 
subject under discussion by the musical critic of Zhe 
Atheneum (July 21, 1883), and by J. S. Shedlock in 
The Academy (August 4, 1883). Both writers, in re- 
viewing Mr. Rockstro’s “ The Life of George Frederick 
Handel,” point out the impossibility of dispensing with 
additional accompaniments, and of performing Handel’s 
works as they were written, ideas which the biographer 
fondly cherishes. Robert Franz’s Offener Brief an 
Eduard Hanslick. Ueber Bearbeitungen dlterer Ton- 
werke, namentlich Bach’ scher und Handel scher Vocat- 
musik (Open letter to Eduard Hanslick. On arrange- 
ments of old works, especially of Bach’s and Handel’s 
vocal music) should be read by every one who wished 
to make himself acquainted with the nature of the chief 
difficulties of the question—difficulties which by many 
are not so much as suspected. 

A few months ago the music publisher, Bartholt 
Senff, in Leipzig, invited Anton Rubinstein to un- 
dertake for him a new edition of the classics. 
But the famous composer and pianist was not dis- 
posed to increase the already existing confusion by 
adding another individual reading of Beethoven, 
Mozart, Bach, Handel, &c. The long letter (printed 
in the Signale, April, 1883, No. 32), in which he 
explains why he declines the flattering offer, cannot 
be too warmly recommended to the attention of 
musicians. It contains a clear statement of the most 
pressing needs of those who cultivate the musical art. 
Some of the points mentioned therein are less recon- 
dite than the writer seems to think ; but on the whole 
he gives a true as well as striking account of the 
lamentable state of matters. His remedy of the 
existing evils by an “ Academic Edition of the Classics” 
—namely, an edition produced by the united efforts 
of the best musicians of all countries, is, however, a 
chimera which cannot seriously be entertained for a 
moment. Whoever heard of two musicians agreeing 
with each other on any question as to interpretation ? 
Moreover, most of the questions can only be settled 
by thorough historical knowledge. Now, how many 
musicians have such a knowledge? ‘The reading of 
a few books on history does not giveit. Lastly, many 
of the questions cannot be settled at all, for there are 
no records or other data to judge by. But let us 
hear what Rubinstein has to say on the question with 
which we at this moment are more particularly 
concerned :— 

“However strange it may sound, the most ele- 
mentary notions, the rudiments, the grammar, so to 
speak, of our language [#.¢., our musical language], 
is not yet fixed. Indications of ‘empo, ornaments, 
Nachschlag of the shake, and many other matters, are 
to this day questions about which we artists dispute 
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and cannot come to an understanding, and more than 
anything else are wanting in our art traditions, investi- 
gations, and researches on technical and esthetical 
questions. This appears to me especially striking 
when I look at the beautifully got-up Bach and Handel 
editions of Breitkopf and Hartel. To be sure it gives 
one pleasure to possess the works of these masters 
complete, free from mistakes, and well engraved ; but 
the practical aim with regard to the performance of 
these works at the present day in the spirit of the 
composer is, in my opinion, quite left out of consi- 
deration. The editors would have done a great service 
to our time and to art if, after thorough researches, 
they had indicated in the prefaces what sort of thing 
a performance was in Bach’s and Handel’s time ; how 
strong the orchestra was, what tone-colour could be 
substituted for the instruments now obsolete or entirely 
missing which are prescribed in the scores; whether 
every performance was always with organ, whether a 
musician accompanied the recitatives on this instru- 
ment or on the harpsichord, and in what manner, 
or whether the composer did so himself. It is hard 
to believe that a genius like Bach could rest content 
with accompanying recitatives several pages long with 
a figured bass, #.¢., with dry chords, or arias three 
pages long, with a figured continuo.* But of all this 
nothing is indicated in the editions. True, at the 
performances in our day one generally makes use 
for the Messiah of the additional accompaniments 
of Mozart, for Jsrael in LEeyvpt of those of Men- 
delssohn, for other oratorios of those of R. Franz and 
others. But, then, one has only a transcription of the 
works ; the ideal wish to reproduce these works in 
the spirit of the composers must necessarily remain 
unfulfilled, and yet this was the first thought with me 
when I read of the great undertaking of the Bach and 
Handel societies.” 

“. , . . Soon the time will come, if it has not 
already come, when every one will play a sonata of 
Beethoven’s, or direct a symphony of his, just as it 
pleases him, and no one will, with an authority based 
on criticism, be able to say to him, ‘That is wrong, 
you are mistaken, that must be otherwise.’ Tradition, 
which in other things weighs down the balance so 
heavily, is of no account in the esthetical part of 
music, as time acts nowhere with so obliterating an 
effect as in music. The years, temperament, and 
nerves, of a musician, influence him solely, and he 
hears in his youth a ¢empo otherwise than in his old 
age. A musician who has heard or played under 
the master’s direction one of Beethoven’s symphonies, 
what does he know to-day of the ¢empo of 1815-20? 
And yet Beethoven was among all composers he who 
marked the indications most conscientiously in his 
works. But how do we stand to-day before the 
works of Bach and Handel, who have marked 
neither a “¢empo nor a nuance in their composi- 
tions? It is almost to be feared that we take a 





* Rubinstein seems to speak here of a “figured bass” and a “‘ figured 
continuo” as of two different things. Ofcourse they are one and the same 
thing, and he knows this perfectly well ; the fault lies with his style, 


slow tempo where the composer wished us to take 
a quick one, and vice versa, thus entirely falsi- 
fying the spirit of the composition. How lucky 
for us, and especially for them, that they are dead, 
and cannot hear us! It is said, indeed, and not 
with injustice, that a good musician will not fail to 
find the right way, and that the bad musician need 
not be taken into consideration ; but, will a phlegmatic 
good musician and a sanguine good musician ever be 
of one and the same opinion regarding the reading and 
rendering of a musical composition? Certainly not. 
Then to which of the two good musicians have we to 
go in order to find the correct way ?” 

These extracts from Anton Rubinstein’s letter may 
fitly bring to a close this thing of shreds and patches, 
which, however, the reader will perhaps graciously 
accept as a small contribution towards the elucidation 
of the question which I asked and ventured to answer 
at the beginning of my notes. 








ON PRACTICAL EDUCATION IN MUSIC. 
By E. Paver. 


Vv. THE MUSICAL COURSE. 
(Continued from page 200.) 

OnE of the most necessary conditions for profiting 
by a good musical education is perseverance—perse- 
verance not only on the part of the pupil, but also on 
that. of the teacher. We have already observed, 
when speaking about the art of practising, that per- 
severance is indispensable to overcome technical 
difficulties ; and not only for the mechanical part of 
our art is this sterling quality necessary, but also for 
grasping the entire range of each distinct branch of 
musical art. Let us take, for instance, instrumental 
music, and select from this domain the important form 
of the Sonata. Can it be supposed that any one who 
merely played one Sonata by each of such men as 
Clementi, Mozart, and Beethoven, would be acquainted 
with the range of the Sonata? Such a student might 
be acquainted with the pattern, but surely could not 
give an accurate account of all that a Sonata means, of 
all the beauties and the varieties which it can offer, It 
is by no means necessary that an amateur should know 
each of the twenty Sonatas of Mozart, or the thirty- 
two Sonatas of Beethoven, or have played through all 
of the sixty-four Sonatas of Clementi. But surely 
every one will concede that, as to know a person well, 
it is necessary to meet such person on different occa- 
sions, and under various circumstances, if we would 
form a judgment of his character, of his good and bad 
qualities ; so also is it with works of art. In variety 
only can completeness be found. A person who knows 
of Beethoven’s pianoforte works only the “ Moonlight 
Sonata” may think that Beethoven was a very sad 
and melancholy man, one who had not a particle of 
humour or geniality. Again, a young lady who has 
only played a single one of Clementi’s Sonatas—per- 





haps a very hard and difficult one—will declare the 
ingenious Italian a regular “bore,” not worthy of 
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further attention and study. Such superficial and 
slight acquaintance with such musical forms is in 
every respect unsatisfactory, it is merely a “ smatter- 
ing,” which is not only most fatal to any future pro- 
gress and ultimate success, but which makes a dis- 
agreeable impression on any one who looks on art 
from a more earnest point of view. Better to be on 
intimate terms with three classical composers than to 
have a kind of bowing acquaintance with two or three 
dozen. Such a want of thoroughness, such an abso- 
lute absence of thoroughness, in the study of an art 
can only lead to ultimate disappointment. It is a 
characteristic fault of the time in which we live, that 
everything is expected to be presented in the simplest 
and easiest manner, and that everything is to be 
learned in the shortest possible time. We should 
remember the answer of the old mathematician, 
Euclid, to the impatient king, that “there is no royal 
road to geometry,” neither is there any royal road to 
musical excellence. ‘True, the genius of a Stephenson 
applied the power of steam to the locomotive, and 
thus we can traverse distances in one-fifth of the time 
that it took our great-grandfathers to do; but steam- 
power cannot be applied to learning, and therefore 
patience, endurance, and consequently fime, above 
all, is essential. 

To my mind the practical value of music is by no 
means sufficiently appreciated. I have frequently 
found that amateurs who played with tolerable bril- 
liancy Chopin’s and Thalberg’s pieces could not play 
at sight the simplest and easiest accompaniment of a 
song. This anomalous condition may be compared to 
that of a person who recites in French celebrated 
passages of Molitre and Racine, and yet cannot ask 
for a glass of water in that language. And just this 
point, this kind of practical musical economy is of 
paramount importance in this country. Not only may 
it happen that one has to help younger sisters or 
brothers in their musical studies, but also one may be 
expected to play the accompaniment of a song, or be 
invited to join in a duet, or be asked to play at sight 
a valse or a quadrille for the enjoyment of the little 
family party. In each of these cases we ought to be 
able to lend assistance, and thus to make ourselves 
agreeable and useful. 

From the very first beginning, as has already been 
mentioned, the attention of the student ought to be 
directed to all that is good, genuine, pure, and noble. 
With the same care that thoughtful parents employ in 
withholding all that is vulgar and frivolous and low in 
literature from their children, should common and 
vulgar musical productions be withheld from the 
youthful mind ; and a healthy, pure taste be incul- 
cated. 

Another point of equal importance for consideration 
is the well-planned and thoroughly systematic course 
of development in musical education. The child 
begins music, let us say, at seven years of age; the 
years from seven to twelve will be devoted to master- 
ing the elementary principles, the lower degrees of 
technical execution, and to making thorough acquain- 





tance with all the major and all the minor scales ; the 
thoughtful teacher or parent will do his best to make 
the child also acquainted with the choicest melodies, 
not only because a certain sense of harmony and 
beauty is thus fostered, but also because the touch 
will be sensibly improved by this means, and a good, 
singing quality of playing will thus be initiated. 
The most important period of musical education 
begins with the thirteenth or fourteenth year. We 
will suppose that technical execution is tolerably 
well advanced, pieces by Sebastian Bach, Joseph 
Haydn, W. A. Mozart, and the smaller Sonatas of 
Beethoven, can now be given ; the student will appre- 
ciate the beauty of form, and will by degrees, perhaps 
unconsciously, feel the importance of order and 
system. Asa corollary to these more earnest works, 
agreeable and pleasing drawing-room pieces by Gade, 
Spindler, Schulhoff, Heller, Burgmiiller, Kalkbrenner, 
may be allowed by way of recreation. When the 
pupil is fifteen or sixteen years old we may select 
some of the simple Sonatas of Beethoven, some of 
Moazart’s Concertos, half a dozen or so of Bach's 
Fugues, the same illustrious master’s English Suites, 
Mendelssohn’s “ Songs without Words,” Schumann's 
“Papillons,” “ Arabesque,” or the “‘ Phantasiestiicke. 

At this stage the pupil will be sufficiently ad- 
vanced to play with a friend the Overtures and Sym- 
phonies of Haydn and Mozart arranged for four 
hands, or, as lighter duets, Schubert’s Marches, 
Rossini’s Overtures ; arrangements (of potpourris) 
of Operas, &c., &c., may also be occasionally played. 
When seventeen or eighteen years old the pupil will, 
by degrees feel a certain independence, and then will 
be the time for the teacher to consult more exclu- 
sively than before the pupil’s own fersona/ taste. 

All that has been said is more or less applicable to 
the specific technical part of musical education ; but 
before concluding this subject attention ought to be 
directed to another point which is also often entirely 
overlooked—namely, the relation of music to the 
other fine arts, but, above all, to poetry. Schumann 
says, “Read poetry with diligence, as a relief from 
your musical studies,” and no advice could be more 
judicious.” But in yet another sense ought musical 
education to be fostered and encouraged—namely, that 
the student become acquainted with the esthetics of 
musical art, that the elements of the beautiful be clearly 
unfolded before him, that the critical faculty be aroused, 
that the forms of the musical art, whether vocal or in- 
strumental, be understood in an historical and technical 
light, and that, further, the history of music be treated 
as a supplementary study. To the question, “ What 1s 
it to be a musician ?” Robert Schumann gives the fol- 
lowing pithy answer :—“ 70 have music not only in 
your fingers, but also in your head and in your heart.” 

It may perhaps appear that all these matters apply 
more strictiy to persons who intend to become artists, 
and that these remarks go beyond the requirements 
of an amateur ; but there can be no doubt, and my 
readers will agree with me, that although the exercise 
of musical art requires a great deal of technical clever- 
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ness, aptitude, and facility, it is no less necessary to 
study diligently and attentively the indellectual side of 
this art. ‘“ Only when the form grows clear to you,” 
says Schumann, “ wll the spirit become so too.” The 
teacher may give us directions how to proceed, to im- 
prove, and to advance, but a great deal of the actual 
progress must depend on ourselves—we must possess 
zeal, patience, and the spirit of order; indeed, we 
cannot more aptly close this article than by earnestly 
considering and remembering that the unvarying laws 
which are the conditions of success in life generally— 
those of industry, perseverance, and system—are also 
those that should govern musical education. 
(To be continued.) 








ZINGARELLI’S ZTE DEUM. 

IT is a known fact that Napoleon I. was looked upon with 
unfavourable eyes by a portion of the clergy. Often at 
solemn festivals the voices of the choir grew fainter—nay, 
almost died away—at the words “ Domine, salvum.” And 
yet, in the Kyrie or Credo the same voices had most 
conscientiously done their duty; but when it came to 
praying for the chief of the State, the mouth was silent: 
only the eyes seemed at work, for the greater part of the 
choristers silently read the notes on the music-paper. 

The priest at Apt was noted for the frank, stately, even 
bold, manner with which he read out every Sunday the 
prayer for the Emperor of the French. Every one was 
surprised at it, for this shepherd of souls did not disguise 
his dislike to him whom he called “ usurper.” 

But one day some wags determined to listen very atten- 
tively, and the priest was heard to sing with marked 
feeling, “ Domine, servum fac imperatorem nostrum,” in- 
stead of “ salvum fac.” 

Twice had the priest of Apt the pleasure of seeing his 
wish fulfilled. In the year 1811, on the occasion of the 
birth of Napoleon’s son, a solemn 7¢ Deum was performed 
in all the churches of the French Empire. From the 
Tuileries went forth an order to Rome, then principal 
town of a French département, summoning the faithful in 
the Holy City to celebrate the joyful event. 

Cardinals, bishops, priests, and sacristans, had prepared 
everything. The splendid church of St. Peter’s was 
adorned in state, and the people of Rome were streaming 
thither to hear the Ze Deum, and to take part in the 
religious festival so pompously announced; there was also 
the attraction of music. At the moment of commencing 
it is noticed that the singers, the players, and also the 
Capellmeister, Zingarelli, are not at their posts. The 
holy college sends for the composer; he comes, but 
matters are no further advanced. 

Zingarelli does not recognise the son of Napoleon as his 
sovereign : he disclaims the new King of Rome; and will 
not allow a thanksgiving to be sung for the new gift which 
Heaven has bestowed on the Romans. He has put his 
music under lock and key, and dismissed the musicians. 
He further refuses to call them together, let the reason or 
excuse be what it may. The obstinate maestro fears no 
threats: he will rather have his hand cut off than take the 
conductor’s stick to direct the musicians, and allow them 
to take part in such sacrilege. 

Napoleon was made acquainted with this offence, and, 
so far as concerned the Ze Deum, would stand no non- 
sense: for of this hymn he was particularly fond. A 
secret messenger was at once sent off to the Préfet of Rome 
with orders to arrest Zingarelli, and to send him on in a 
closed and covered carriage from brigade to brigade. 





These measures did not in any way frighten our fanatic 
musician ; he felt no remorse of conscience. He did not 
dream of asking for pardon ; but, on his arrival in Paris, 
he intended once again to refuse the 7¢ Deum, which had 
been asked for in a manner very pressing, yet certainly 
lacking in politeness. 

When the Préfet found him so resolute, and ready to 
make the journey, and without any fear as to the result, 
he wished to spare him the unpleasantness of being 
escorted by gendarmes ; and on his word as a musician 
that he would not attempt to escape, allowed him to travel 
by diligence. 

Zingarelli was not less punctual in betaking himself to 
Paris, than of old Regulus in returning to his chains at 
Carthage. He arrived on the banks of the Seine in 
October before the time allotted to him had expired, took 
up his quarters on the Boulevard des Italiens, in the 
house No, 7, at that time inhabited by Grétry, ard an- 
nounced to the Emperor that he awaited his commands. 
No answer came ; eight days passed, but still no news. 

Meanwhile Zingarelli, whose temper had cooled down, 
occupied himself with the means for his defence : he was 
trying to think of solid reasons with which to ward off the 
first attack, before proceeding to open rebellion, when 
some one knocked at his door. It was a messenger from 
the Grand Almoner, Cardinal Fesch. He addressed the 
Capellmeister in the politest manner, praised his talent in 
the warmest terms, inquired after his health, so precious to 
art, and finally handed to him, in Napoleon’s name, a sum 
of four thousand francs, as compensation for the journey 
which he had been ordered to make. Zingarelli spared for 
another time his logic and eloquence, and contented him- 
self with a simple expression of thanks, 

For two whole months no messenger appeared to dis- 
turb him in his retreat. The Capellmeister thought he 
was forgotten, when suddenly he received an order to 
write a solemn Mass for voices and instruments. This 
announcement was made to him on the Ist of January, 
1812; and onthe 12th of the same month the Mass was 
to be performed. 

“A Mass,” says Zingarelli, “is all very well, or even a 
Domine Salvum, but not for the keys of holy Peter, 
the sword of holy Paul, or the Pope’s palfrey, shall any 
Te Deum be written for his king of Rome. That chord 
would give an ugly sound—no never, never !” 

The Mass is composed in eight days, sung, and found 
worthy of its author. Zingarelli receives 5,000 francs, ac- 
companied with the most flattering good wishes and com- 
pliments. Shortly afterwards he receives a commission 
to set to music five strophes from the Stabat Mater. “I 
have made a vow to write no Ze Deum,” said he again, 
“ but nothing hinders me from composing a Stabat Mater, 
the gloomy subject of which stands in sharp contrast to 
the triumphant pomp of the Ze Deum. So let us give 
him a Stabat; my conscience remains clear. But he 
must not expect a Ze Deum; rather, banishment, im- 

risonment, death. I will show him that the Italians 
ave character.” 

The Stabat was performed on Good Friday, Feb. 27; 
1812, in the palace of the Elysée, by Crescentini, Lays, 
Nourrit (the elder), and the ladies Branchu and Armand ; 
and produced an ingot ny effect. Laturner accom- 
panied the voices on Grenié’s splendid organ. When the 
virtuoso Crescentini stepped forward to sing the verse 
“Vidit suum dulcem natum,” he begged the organist to 
allow him to take his place; and he combined in so 
wonderful a manner his enchanting and expressive voice 
with the tones of the instrument, that he moved the whole 
audience to tears. The verse was repeated by the great 
singer, for the emperor had given a sign to that effect. 
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There was no faa every one wept, so much were 
they overpowered and enchanted. 

Zingarelli returned to his study. After this new success, 
he wondered what new composition would be demanded 
of him. He had already sketched the plan of a Magni- 
ficat, and had ideas for a “Sub tuum presidium,” and 
other motets ; but no hint was given from the court that 
fresh proofs of his genius would be required. This 
silence lasted about a month, when Zingarelli, with great 
prudence, and through a friend of the cardinal’s, an- 
nounced that his duties as Capellmeister of ‘St. Peter’s 
demanded his return to Rome ; and that he much wished 
to know when he would be allowed to think of departing. 

“ To-morrow, the day after, or even to-day, if he please,” 
was the answer. “ Zingarelli is perfectly free. His stay 
in Paris is a piece of good fortune for us, but his Majesty 
would be sorry to be the cause of his neglecting his duty.” 

So ended this journey, the beginning of which promised 
no such result. Zingarelli started back to the Vatican, 
and during the journey he said to himself from time to 
time, and not without a certain pleasure, “ After all, I 
ot not allowed a Te Deum to be sung for our pretended 

ing.” 








THE GLOUCESTER FESTIVAL. 


IT is stated that there will be a deficit of some £500 re- 
sulting from the Gloucester festival. This will have to be 
met by the stewards. As there is a larger number than 
usual, the demands upon the purse of each will not be 
great. Considering the exceptional circumstances under 
which the artangements were made, the fact that there is 
a deficit at all does not speak highly for the patriotism of 
the supporters of the festival. The object sought to be 
gained is to augment the funds of a charity intended to 
relieve the needs of the poorer clergy and their families 
in the three dioceses of Worcester, Hereford, and Glouces- 
ter. 

It is not worth while to pause and ask how it is that 
the original design of the meetings came to be perverted, 
or how it was that by slow degrees the clerical members 
of the choirs of the three cathedrals excluded their lay 
associates from the benefits of the fund. That is a mat- 
ter for which those who brought it about have already 
answered. It is enough to say that the annual event 
celebrated in one of the three cathedral towns, and held 
this year at Gloucester, is past and gone, and has been 
so far pecuniarily unsuccessful that the stewards will be 
out of pocket by it. 

St. Paul says that “ Charity suffereth much.” This 
particular charity will suffer little. The sale of tickets has 
been good, and the profits from this. source will be handed 
over to the fund. The cost of the festival, including the 
eng pe to performers, advertising, erection of scaffolding, 

ire of organ, &c., has to be defrayed out of the collec- 
tions made at the doors. These have been miserably 
scanty. On some of the days, when the attendance has 
been larger than on the corresponding day at the previous 
festival in 1880, the sums left in the plates at the doors 
has been £40 and £50 less than heretofore. 

The chief fault in this matter rests with the Gloucester 
people themselves. It is a well-known and lamentable 
fact that some of the best and most é7fe of the country 
people have contented themselves with buying up the 
cheaper tickets for the side aisles, and have left the better 
places for such strangers who, at the last moment, have 
desired to be present. This is scarcely in accordance 
with the justice of the case. Local charities should be 
more strongly supported by local people than by strangers. 
The proverb says that “ A prophet has no honour in his 





own country.” Parodying this, it may fairly be said “that 
the loss at this festival is no honour to Gloucester.” 

Some attempt should have been made to justify the 
stewards in their desire to strike a blow at the “ star” 
system, by which one or two singers ran away with all, or 
the greater part of, the receipts. The committee this year 
decided to engage English performers in preference to 
foreign artists. The large sale of the tickets showed that 
their determination made no difference to the attractions 
of the festival. The programme provided brought to 
Gloucester a large number of visitors. These, however, 
seemed to lose sight of the fact that their moral liability 
did not end with the purchase of their tickets. The col- 
lecting plate came upon many with surprise. Still they 
contributed, in many instances largely; not enough, 
however, to lessen the responsibilities of the stewards. — 

These gentlemen may be congratulated, however, in 
having done the right thing in setting their faces against 
the star system, and for having shown that the musical 
success of the festival has not depended upon those who 
take large sums out of the funds, and comport themselves 
as though they were conferring a priceless obligation on 
the committee by being so dear to them. 

The performances during the week, as a whole, were 
good, and in some instances were worthy of special record. 
A better band it would have been difficult to get together. 
With one exception they were all Englishmen, and had 
for their leader John T. Carrodus, the acknowledged head 
of the profession in his particular department. There 
were between sixty and seventy players—Burnett, Nichol- 
son, Blagrove, Hann, Howell, White, Severn, Radchff, 
Barrett, Horton, Lazarus, Hutchins, Mann, Standen, T. 
Harper, McGrath, Hughes, Lockwood, J. A. Smith, Dr. 
Stone, and others, being among the number. The tone 
of this band was perfectly balanced, and as each man 
was an expert in his instrument, and exhibited some 


special sympathy the one with the other, the most ad- 


mirable ensemble was secured. 

The chorus was selected from various choirs, both 
cathedral and otherwise—Bristol, Bradford, Cambridge, 
Cardiff, Gloucester, Hereford, Oxford, Windsor, London, 
and other places. The chorus singing left little to be 
looked for—in quality, quantity, and due proportion of 
tone, all was admirable. There was no slovenliness, even 
in such of the works as might be considered as uncon- 
genial, but the worst music was sung as well as the best. 

The conductor was Mr. C. L. Williams, the organist of 
Gloucester. Custom assigns the dd/on at these meetings 
to the local organist. The system has its disadvantages, 
inasmuch as the public expects a conductor who under- 
takes the duty once in three years to be as faultless as one 
whose daily labour is devoted to such work. Hence 
arise unfair comparisons, unjust animadversions, and 
irrational wishes. The argument which has been urged 
in favour of employing foreigners to conduct these fes- 
tivals is absurd. It is unreasonable to expect English 
musicians to become experienced conductors if they are 
not to be trusted with the 4éfon even at remote intervals, 
The fact that success attends their efforts under the dis- 
advantages which at present surround them is a proof of 
their capacity and ability. 

No workman ever became skilful who was denied 
the use of the tools of his trade. To be an expert 
craftsman something more than looking on must be 
permitted. Until each large town has its well-organised 
band, the trouble of finding excellent local Richters, 
Faccios, Costas, or Manns, will exist. Meantime it is 
pleasant to be able to say that in the face of many 
difficulties Mr. Williams did exceedingly well. If he 
gained no new honours he lost no lustre by his exertions 
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His colleagues of Worcester and Hereford, Mr. W. 
Done and Mr. Langdon Colborne, Mus.Bac., assisted at 
the organ or piano as they were required. 

The principal vocalists were Miss Anna Williams, 
Miss Mary Davies, Mlle. Avigliana, Madame Patey, 
Miss Hilda Wilson Mr. Edward Lloyd, Mr. Boulcott 
Newth, Mr. F. King, Mr. W. H. Brereton, and Mr. 
Santley. 

There were seven performances and two services. 
Two of the seven performances were in the Shire Hall 
and the rest in the Cathedral. 

As usual the proceedings opened with a special service 
and sermon. Henry Smart’s setting of the Canticles was 
sung, and an anthem by Sir Herbert Oakeley, the pro- 
fessor of music at Edinburgh. This anthem was originally 
written for the enthronisation of the late Archbishop of 
Canterbury in 1869, but has been enlarged and improved, 
and now forms a very fine addition to the Cathedral reper- 
tory. The words are most appropriate for a festival occasion, 
“ This is the day which the Lord hath made.” For some 
reason or another not very clear, the musical portion of 
the opening service was not good. The sermon, an 
excellent discourse by Dr. Vaughan, was founded on the 
text, “ The singers also and trumpeters shall he rehearse, 
all my fresh springs shall be in Thee.” 

The other early morning services in the Cathedral were 
better as regards the music execution than the first, and 
the last service on the evening of Friday was excellent. 
For this a new anthem by Mr. C. H. Lloyd, now of 
Oxford, but formerly of Gloucester, attracted considerable 
attention. It may be stated here that unlike the practice 
at Hereford last year, there was no preliminary prayer 
before the oratorio, thus making the whole performance 
part of an act of worship. 

The first oratorio was Mendelssohn’s £/ijah, which 
was given on Tuesday morning. The performance was 
excellent, even though some of the choruses were taken 
too fast. The rush of violins in“ Thanks be to God” 
was almost ineffective because of the swiftness of pace, 
and the violoncello “ figure” in ‘“‘ Blessed are the men” 
was indistinguishable. In the Chorales Mr. Williams 
lengthened the pauses as written, and the effect, which 
might have been bad in many another building, was 
superb in the time-honoured Cathedral. Among the 
soloists Miss Mary Davies deserves special mention for 
the charm she infused by her graceful and simple singing 
into the music for the boy with the Prophet on Mount 
Carmel. Miss Williams, Mme. Patey, Mr. Lloyd, and 
Mr. Santley, were equal to their customary form. 

In the evening, at the Shire Hall, among other items, a 
new choral work by Dr. C. H. Parry to the words, “‘ The 
glories of our blood and state,” like everything else which 
has come from the same pen, gives evidence of a strong 
poetical desire to wed a worthy idea in words to worthy 
music. If the union does not turn out satisfactory no 
blame attaches to the promoter. If he feels that he is 
gifted with the power to say great things, it is honourable 
and courageous in him to make the attempt to give his 
thoughts form. The last choral work does not show 
that he has hit the mark he has been so long aiming at. 
A better acquaintance may show beauties which the first 
hearing did not wholly present. It rests with choral 
societies to decide whether they will trouble themselves 
to unfold these beauties. Other new choral pieces given 
at this concert, “I wish to tune my quivring lyre,” 
by Dr. Dyer, and “ Allan a Dale,’ by Mr. C. H. Lloyd, 
were more intelligibly written, and did not fail to make 
good effect. Among the rest of the pieces were the 
overture to A*acreon, by Cherubini, the first move- 
ment only of Beethoven’s concerto for violin, played by 





Mr. Carrodus with the stupendous cadenza by Molique 
his master, together with several songs sung by Madame 
Patey, Miss Davies, Mlle. Avigliana, Mr. B. Newth, 
Mr. F. King, and Mr. W. H. Brereton, with a pianoforte 
solo capitally played by Miss Amy Hare. 

Wednesday was set apart for the two new sacred 
cantatas, St. Mary Magdalen, by Dr. Stainer, and 
Sennacherib, by Dr. Arnold of Winchester. 

There are three scenes in Dr. Stainer’s cantata, namely 
(1) The Magdalen at the house of Simon; (2) The 
Magdalen by the Cross; (3) The Magdalen at the 
Sepulchre. The words are written and compiled by the 
Rev. W. J. weg ae Mpc son of the respected pre- 
centor of St. Paul’s Cathedral. The music, in spite of 
certain reminiscences of other composers, is well-sus- 
tained and melodious, and may be counted as among the 
best of Dr. Stainer’s efforts in this direction. Its chief 
peculiarity is its restlessness of tonality. The signature 
does not always show the actual key employed: the 
key stated at the outset not binding the composer for more 
than three or four bars atatime. It will be popular with 
choral societies as a whole, for it will be difficult to break 
it up into extracts. 

Dr. Arnold’s Sennacherib is thus spoken of in the 
Morning Post :— 


The characteristics of Dr. Arnold’s cantata may be summed up 
when it is said that he prefers the older schools of music in both 
form and orchestration. He has not followed any particular com- 
poser, aS most modern writers do, except in his recitatives. In 
these, whether by accident or design it is not worth while to inquire, 
he has modelled his expressions on the form adopted by Rossini in 
Moséin Egitto, ¥or the rest he is sufficiently original to show that 
he is no unworthy representative of the good old English school of 
musicians, The chances of the cantata becoming extensively popular 
are lessened by the too rigid adherence to old forms and methods of 
expression in things of like kind. Had Dr. Arnold been content 
to limit his ideas to their primary enunciation, and not in all cases 
have sought to enlarge upon them, he would have done better, 
and would have secured a wider and more welcome reception for 
his work than that which it is now likely to meet with. As it is, his 
most earnest admirers must confess that the several numbers, being 
too much alike in colour and character, fall upon the ear with a 
weariness most fatal to success. 


Other critics were less merciful in their judgment ; 
indeed, some of the expressions made use of in connection 
with the composition were violent enough to justify the 
hope that they were not fully meant. 

The third day’s music began in the Cathedral with an 
Elegiac overture by Villiers Stanford, but the confusion 
and noise created by late arrivals rendered it impossible 
to judge of its merits. Another opportunity may present 
itself for hearing a work of such important pretensions in 
a proper manner. Then followed Gounod’s Redemption, 
which was fairly well performed. It is not necessary to 
dwell longer upon this “sacred trilogy,” as its many 
claims to consideration are well known to the readers of 
the RECORD. The second secular concert in the Shire 
Hall was miscellaneous in character, and included among 
other items Mendelssohn’s Walpurgis Night. 

The performance of the Messtah on Friday, the con- 
cluding day of the Festival, demands no special notice. 
The three oratorios, Eiijah, The Messiah, and The 
Redemption, drew good audiences, the last-named espe- 
cially being the most attractive. Asa whole the musical 
success of the performances was great, and a large 
amount of credit is due to Mr. Williams for his energy 
and good sense throughout in the management of this 
part of the Festival. In certain details connected with 
the arrangements for the visitors and the accommodation 
of the press, those in office have much to learn should 
they offer their services for the next occasion. 
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Foreign Correspondence. 


MUSIC IN NORTH GERMANY. 
LEIPZIG, September, 1883. 

IN Leipzig the concert season hardly ends: late in sum- 
mer we still have musical enjoyments, and early in autumn 
they begin again ; while our opera has no vacancies at 
all. Among the latest and most welcome comers are the 
two brothers Becker, with their sister Jeanne (children 
of Jean Becker, first violin player of the once famous 
“ Florentiner Quartett”) who played in the small hall of 
the piano-maker Seitz. Trios by Beethoven and Rubin- 
stein were excellently given, particularly the latter one. 
Fraiilein Jeannie Becker played besides piano solos by 
Schumann, Mendelssohn, and Liszt, with technical and 
intellectual ability. She was for a time a scholar of 
Reinecke, and has evidently adopted much of his Style. 
The violinist, Herr Hans Becker, performed several pieces 
by Saint-Saéns, Vieuxtemps, and David, in a very accept- 
able manner, though he has not yet reached the same 
degree of artistic perfection as his sister. The younger 
brother, Herr Hugo Becker, is a very talented cello player, 
and had much success with a fantasie by Piatti. Another 
welcome guest was Herr Eugen Gura, the declared 
favourite of the Leipzig public, who a short time ago was 
highly appreciated also in London. He sang, supported 
only by Herr Capellmeister Reinecke, who accompanied 
on the piano during the whole matinée in an excellent, 
indeed unsurpassable manner. Both artists had fervent 
applause, and were many times re-called. Had Herr Gura, 
in place of songs by Sucher and Sommer, announced some 
by Schumann, Mendelssohn, or Schubert, he would have 
had greater success in the second part of the concert ; 
and probably would have attracted a greater augiience. 

The Bach-Verein, under the direction of Heinrich von 
Herzogenberg, lately gave a “Haus” Concert in the 
Gewandhaus Hall, and on that occasion his talented 
wife proved herself an excellent piano-player ; she also 
sang a solo part. Besides compositions of J. S. Bach, 
the programme consisted of several old English madrigals, 
that excited great interest. 

Herr Professor Dr. Langer, the well-known director of 
the Universitats-Gesangverein Paulus has just celebrated 
his forty years’ jubilee, and received on that occasion many 
heart-felt homages and ovations. In his honour a matinée 
was given in the Krystallpalast, commencing with a pro- 
logue, after which came a series of “ Mannerchére,” by 
Langer, Mendelssohn, Rheinberger, &c., and some instru- 
mental performances by Herrn Capellmeister Reinecke 
and Kammervirtuoso Griitzmacher, from Dresden. 

We must mention also the summer festivals of the 
Universitits-Gesangverein Paulus and Arion—for both 
institutions always endeavour to have a_ well-chosen 
programme ; and their renderings are throughout praise- 
worthy. Both institutions indulge, however, too much in 
modern “ Mannerchére ;” Weber, Kreutzer, Mendelssohn, 
ought to appear oftener in the programme. 

The anniversary day of the victory at Sedan was the 
occasion of several concerts. Every year, on the morning 
of the 2nd September, there is one in the Rosenthal; and 
in the afternoon, in the square before the town-house a 
monstre concert, in which three military bands and an 
enormous “Mannerchor” take part. ‘The overture ‘‘ Frie- 
densfeier,’ by Reinecke, was played, and Lachner’s “ Macte 
Imperator” sung. In the morning concert patriotic songs 
by Mendelssohn, Kreutzer, &c., were given; and,moreover, 
the “‘ Kaisermarsch,” by Richard Wagner, was executed. 
At the opera, Herr Schott, as guest, was heard in a series 
of operas by Wagner ; and in Berlioz’s Benvenuto Cellini, in 


which he excelled. . Nobody will expect to hear plenty of 
fine melodies from Berlioz. Indeed, the melodic element 
is very scarce in this opera. However, interesting work- 
manship, pleasing instrumentation, and French esfrzt, 
make up for the lack of melodies. Herr Wachtel, jun., 
was also a guest; his voice is excellent, his art of singing 
betrays good studies ; but his dramatic talent is at present 
undeveloped.. Frau Luger and Frau L’Allemand are now 
members of our opera, and very welcome ones ; and the 
very successful play of Frau Moran-Olden, who was our 
guest for some evenings in the opera, only made us feel 
sorry that she will not become a member until next year. 

The universally-deplored death of Herr Professor Dr. 
Hermann Zopff, for many years rédacteur of the “ Neue 
Zeitschrift for Music,” has already been communicated to 
your readers, I add that it will be a great blank in the 
musical life of Leipzig, now that the monthly soirées will 
cease which were held every month during the winter in 
that hospitable house. The first Gewandhaus concert will 
be given on the 11th of October. 


MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT.] 


VIENNA, Sept, 12th, 1883. 

THE Hofopera is still the only place where music of a 
higher style is to be heard. In former years the months 
of August and September were looked forward to with 
anxiety by the direction. The house was half empty 
almost every evening, and even Gastspiele were but little 
able to create interest in the performances. Not so 
now. Without Gastspiele the house is filled evening by 
evening, and the more so, since for the present the town 
is a magnet attracting many foreigners to visit the 
electric exhibition in the Rotunda in the Prater, as well 
as to be present at the opening of the new Hétel de ° 
Ville, and the historical exhibition in connection with 
the jubilee of the relief from the Turks who besieged the 
town in 1683. The first novelty for the winter season 
will be Wagner’s 77istan and Isolde, which was already 
prepared nearly twenty years before. Ponchielli’s Gio- 
conda, and Massenet’s Herodias are likewise announced ; 
also the reprise of Marschner’s Zempler and Fiidin, 
Gluck’s Alceste (not performed since 1811 !) and the little 
opera Der Hund des Gédrtners, by Grisar. Of new 
ballets there are mentioned “ Die Assassinen,” “ Sakun- 
tala,” and another with music by Cowen. Of great 
concerts, that of the Gesellschaft der Musikfreunde is the 
first ; Beethoven’s great Mass in D, the Reguiem by 
Berlioz, and Bach’s Wethnachts-Oratorium, are to be given 
during the season. The Singverein of the said society 
will celebrate its jubilee (established in 1858), the con- 
ductors having been Herbeck, Hellmesberger, Rubin- 
stein, Brahms, Herbeck again, Kremser, and Gerike. A 
memorial (Denkschrift) for that occasion is in prepara- 
tion. Hans Richter will again conduct the Philharmonic 
Concerts, and it is said that many artists of first rank 
will visit Vienna during the winter. 

As for the opera, the last four weeks continued to 
show the same variety in the choice of works ; however, 
one or another part of the Nibe/ungen was omitted, 
perhaps as being too earnest for audiences which look 
chiefly for amusement. Wagner was represented by 
only three of his earlier operas, Meyerbeer by five of his 
most popular works, which form now, as in the past, the 
principal stock of the programmes. All the other com- 
posers were heard in one or, at best, two of their operas ; 





Mozart only in his Don Fuan. It may be remembered 
that from all the representations of his operas three per 
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cent. of the receipts are handed over to the funds for his 
monument, which have reached up to now the sum of 
fifty thousand florins ; the amount required is one hundred 
thousand. It is heartily to be desired that the fund may 
be completed in time ; not Vienna alone, but every town 
should feel under an obligation to contribute to the under- 
taking. It would be only honourable if one ‘or another 
English musical society: would remember that Mozart 
liked England very much, that‘he visited London as a child, 
where he composed his first piano compositions for four 
hands, his first symphonies, and the only chorus which he 
set to English words(the autograph to be seen in the British 
Museum) ; and that he had more than once the intention 
to repeat his visit during the last years of his life; it was 
even agreed, on Haydn's departure for London, that he 
(Mozart) should change with him the following year: a 
plan which was frustrated by his sudden death. Two of 
his scholars, whom he most liked, were Englishmen— 
Atwood and Horace; and Michael Kelly and Nancy 
Horace, for whom he wrote the réles of “ Basilio” and 
“Susanna” in Le Nozze di Figaro, were among his best 
friends. For the latter he wrote also the aria, “ Ch’ io 
mi scordi di te,’ with piano obbligato. The autograph is 
thus marked—“ Recitativo con. Rondo, composto per la 
Sig Storace dal suo servo ed Amico W. A. Mozart, 
li 26 di decbr, 1786.” (See Kéchel’s Mozart Catalogue, 
No. 505). Well, then, the Mozart question should be 
taken to heart. 

Operas performed from August 12th to September 12th: 
—Hugenotten (twice), Das Goldene Kreuz (and the ballet 
“An der Beresina”), Die Kéonigin von Saba (twice), 
Gute Nacht Herr Pantalon (and the ballet “ Melusine”), 
Der Fliegende Hollander, Don Fuan (twice), Tannhduser 
(twice), ordstern, Lohengrin (twice), Die Jiidin, Der 
Maskenball, Tell, Afrikanerin, Violetta (La Traviata), 
Robert der Teufel, Carmen, Lucia, Mephistopheles (twice), 
Mignon, Prophet, Orpheus, Die Regimentstochter, Die 
Nachtwandlerin (and the ballet “Melusine”); 7rouda- 
dour, Aus der Heimat (and the ballet “Der Stock im 
Eisen ”). 








OUR MUSIC PAGES. 

THE first piece is by J. L. Nicodé, an account of whose 
life and works, by F. Niecks, appeared, in our June, July, 
and August numbers of this year. It is. the first of ten 
pieces, entitled “Ein Liebesleben,” and bears the special 
title “Erste Begegnung” (“ First Meeting”). _ It is. one of 
those pleasing and refined little movements which tells its 
own tale ; and as voice answers unto voice, the meaning 
of the composer reveals itself ; any attempt at interpre- 
tation would, as F, Niecks truly observes, ‘“‘add a foreign 
and disturbing element.” 

The second piece, by Cornelius Gurlitt, a, Polonaise 
from Op. 127 (Petite Suite. de Danses) is graceful ; and, 
though old in form, fresh in matter. It is short and 
easy to play; but though there are no great difficulties 
to overcome, the young student will find in it good and 
useful work both for the hands and the fingers. 


Rebiews, 
— a 

Concerto in A Minor. Op.16. By EDVARD. GRIEG. 
The principal pianoforte part with a compressed 
score of the orchestral accompaniment to be used on 
a sécond pianoforte.: Arranged and Revised by E. 
PAUER. (Edition No. 6141, het, 2s.) London: 
Augener & Co, of 


AMONG the pianoforte concertos ‘that have come into ex- 
istence in the course of the last three or four decades 











there are few that can be said to be the equals of Grieg’s. 
This work is indeed one of the happiest productions of 
this talented composer. One could not say that it is one 
of his most successful efforts, for what one perceives |s 
freshness, originality—in short, genuine creativeness. Its 
production may, without hesitation, be designated as a 
gain to the musical art, an addition more especially to the 
pianoforte literature. The publication of the work in the 
present form has undoubtedly by many been felt to be a 
desideratum. Now, with the pianoforte solo part and the 
second pianoforte part representing the orchestra before 
him, a pianist may study the concerto in comfort, and 
follow and interpret the composer’s intentions with ease, 
If he has a second piano and a second player at his dis- 
posal, so much the better, the effect will be more satisfac- 
tory and the pleasure greater. As this concerto(Norwegian 
par excellence) was discussed along with the other works 
of the composer in the July, August, and September num- 
bers (1879) of the MONTHLY MUSICAL RECORD, we need 
not now enter into details. 


Concertstiick for Pianoforte and Orchestra. Op. 79. 
By C..M. voN WEBER. The principal pianoforte 
part, with a compressed score of the orchestral ac- 
companiment to be used on a second pianoforte. 
Arranged and revised by E. PAUER. (Edition No 
8472, net, 2s.) London: Augener & Co. 

To praise or criticise at this time of day Weber’s Concert. 
stiick would be a strange anachronism. What every- 
body likes is above praise, and we do not want criticism 
of what we love and cherish. But who could doubt that 
this work of Weber’s is universally liked, loved, and 
cherished? Not only every virtuoso shines or tries to 
shine witl it in public, but even the humblest amateur 
thumps it more or less badly in private—if his attempts 
are not bolder, he is sure to play, at least, some arrange- 
ment of the ¢empo di marcia. This being so, we shall 
avoid the impertinences of praise and criticism, and 
simply state that here is an edition of the Concertstiick 
which contains the principal pianoforte part, and printed 
above it the orchestral accompaniment arranged for a 
second pianoforte. Throughout the orchestration is indi- 
cated by abbreviations of the words, “ flutes, clarinets, 
Jagotti (bassoons), violins, &c.,” so that the performers 
or readers will be greatly assisted in realising or recalling 
Weber’s conception in the fullness of its loveliness and 
splendour. Mr. Pauer’s and Messrs. Augener & Co.’s 
labours and enterprise in bringing out the best pianoforte 
concertos in this form deserves grateful recognition. As 
we have no gold medals to bestow, we shall at least not 
withhold an honourable mention. 


Studies for the Higher Mechanical Development in 
Pianoforte Playing. By EDUARD EGGELING, 
(Edition No. 8125, net, 1s.) London: Augener & 
Co, 

THE supply of finger exercises is inexhaustible. Teachers 

may be congratulated on the fact. Because, if they had 

to make constantly use of one set of exercises, life would 
become at last an unbearable burden. Most collections 
of purely technical finger exercises have a. wonderful 
family likeness: they provide pretty much the same 
matter, and vary only more or less.in form. The one 
before us, however, has another raison d’éire than that of 

a slightly varied form. These exercises distinguish them- 

selves from others by a peculiarly subtle ingenuity of 

device in contriving profitable drill for the development 
of the independence and agility of the fingers of the two 
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J. L. NICODE’S “EIN LIEBESLEBEN-’ 
Op. 22. N91. 
Erste Begegnung. 
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C. GURLITT’S PETITE SUITE DE DANSES. 
Op. 127, N° 1. POLONAISE. 


Allegro poco maestoso. 
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hands. Eduard Eggeling, born on July 30, 1813, at 
Brunswick, was a pupil. of F, K, Griepenkerl, one of the 
editors of Peters’ edition of Bach’s works and an esteemed 
writer on zsthetics ; and has won an honourable reputa- 
tion by his instructive works for the pianoforte. 


oo 


Polnische Ténze (Polish Dances). By XAVER SCHAR- 
i Nos. 1, 3, 5, and 7. London: Augener 
Co. 


A NEw and elegantly printed edition of these remarkable 
works by a remarkable writer offers an opportunity of 
calling attention to their charms which should not be 
neglected. It is scarcely necessary to describe them in 
detail, as this would amount to a repetition of what has 
been said aforetime in these columns. A bare recapitula- 
tion of their salient points may not, however, be considered 
as out of place. No. 1 is in E flat minor, with a middle 
movement in E flat major, the change from a rugged and 
gloomy key to a soft and inspiriting one having an effect 
as fully in keeping with the bold impetuosity of the theme 
as it can well be. No. 3 starts in D major, and after the 
first sixteen bars plunges into B flat, and by a modulation 
as clever as it is daring returns to the original key. There 
are other changes ba oom effective and striking, which 
seem to flow spontaneously out of the current of thought 
which is most ably kept up to the end. No. 5 is a study 
of ingenious modulations. The initial key is B flat, and not 
counting changes into the mediant major as the dominant 
of the relative minor, we pass through G flat major, D 
major, and other transitions, impossible except through 
the tempered scale. All these are effected in a form 
which is delightful to a musical ear, but which must try 
the patience and knowledge of those who would have all 
music accounted for mathematically. No. 7 starts with a 
chord of Cc, but the second chord is athird inversion of the 
chord of B major. This is characteristic of the harmony 
throughout. The second movement, meno mosso, is in F 
minor, and the effect of the syncopated passages is most 
fascinating. The rhythm throughout, with its occasional 
mingling of triple and duple time is admirable. It is 
understood that the whole of the Polish dances—seven- 
teen in number—are to be included in this beautifully- 
printed edition. The lovers of that which is skilful, clever, 
and unusual in music, wgerey. those who are not fet- 
tered by the prejudices of the past, will not fail to give 
them such a welcome as they deserve.’ 


Consolations pour le Piano. Par FRANZ LIszT. Nos. 


I, 2, and 3. London: Augener & Co. 











Select Pianoforte Works. By A. RUBINSTEIN. No. 19. 
Polonaise in C minor. London: Augener & Co. 
MODERN musicians owe it to themselves, and to the 
freedom of their ideas, to formulate a plan for the ex- 
pression of keys. The present method is convenient 
enough when it is duly observed, but it is apt to lead the 
thoughtful musician into inquiring the necessity of re- 
taining the present custom when, as in the case of the 
Polonaise now under notice, it is only true as far as the 
final chord is concerned. The key above stated is only 
nominal. The first beat starts with a chord of the 
dominant seventh, and there are chords of A flat, C major 
with a flat seventh, and F minor in the first bar ; while the 
second begins with the third inversion of C minor, followed 
by the minor ninth of p. So on through many keys, few 
of which bear any really close relationship to the signa- 
ture." This does not in the least affect the charm of the 
music other than to augment it in the estimation of those 
who have learned to appreciate the constant changes. To 
the student the Polonaise offers a valuable basis of study 
of modulation and transition. He may see how the hand 
of genius can break down the barriers of the schoolmen, 
and produce music which shall be beautiful in defiance of 
rules. Asa masterly piece of pianoforte writing it may 
also be studied with profit from a theoretical point of 
view. As a practical example of clever composition well 
calculated for profitable advancement of the pupil, to say 
little about its worth as a specimen of brilliant modern 
work fit for the highest purposes of the concert room, it 
is worthy of the most favourable commendation. 





Le Ruisseau. Etude de Salon pour Piano. Par J. 
ADELBERT PACHER. London: Augener and Co. 

As a clever piece of characteristic writing of the Thalberg 
school, with improvements in which the artificial skill 
of the pianist is called into exercise in imitation of 


a most agreeable medium for strengthening the right 
hand and imparting a delicacy of touch. 





Bonne Nouvelle. Morceau pour le Piano. Par GIACOMO 
FERRARIO, London: Augener & Co. 
WITHOUT being overladen with difficulties, this melodious 
little piece in Mazurka form will be found a useful acces- 
sory to the improvement of taste and skill in pianoforte 
pupils, 


Short Practical Course of Pianoforte Playing. By 
DIETRICH KRUG. Op. 207. (Edition No. 6,200, 
price, net, Is.) London: Augener & Co. 


natural sounds, Le Ruisseau is worth notice. It will form * 


THESE elegant pieces of music for the piano are well] IN the‘hands of a conscientious master, who would 
known to the admirers’of the musical mind of the com- | employ the exercises as indications rather than as a final 
poser. Those who do not know them will find it worth | means, who would, in fact, take each separate lesson as 
while to study them. They exhibit their author in his} the basis for constructing a firm edifice of knowledge, 
most acceptable phase. They are simple and short, but | this short practical course would be invaluable. It is as 
in their simplicity and brevity there is a potentiality of} it professes to be—practical. The exercises are well 
expression which will make them welcome to players of | designed, leading by easy stages through several keys to 
the highest powers. There are, moreover, no great diffi- | a point from which the treasures of musical art may be 
culties to daunt the less experienced player, so that for | explored, and at all events preparing the student for more 


teaching purposes they will bring their own welcome. 


complicated pieces than those contained in the book. 


The first has been already noticed in these columns. | The limits of the work do not permit of excursions into 
The two now under review complete the set. No 2 is in | remote keys, so it may be possible that it is the intention 
D flat, the key of the first, No. 3 is in E major ; so that as | of the author to add another part as a continuation of the 
they differ a little in style and character they might be| course: If so, and it is as intelligent in design, as well 


ormed one after the other, and so complete the chain 
of thought which gave rise to them all. 








calculated to equalise the powers of the fingers through 
interesting exercises, it will be welcome. 
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aux Etudes de R. KREUTZER et P. RODE. Op. 37. 

Par JACQUESDONT. (Edition No. 7604, net, 1s. 4d.) 

London: Augener and Co. 
For laying the foundation of a perfect technique we know 
no better exercises than those of Dont. His attention is 
always steadily fixed on the weak parts which cripple 
violinists, and, instead of sparing them, and thereby 
making them still weaker, he exercises them unceasingly, 
and at last succeeds in curing them. Thus, as regards 
the left hand, the strength and flexibility of the fingers 
are equalised by special drilling of the fourth finger, and 
an ever-ready and ever-victorious suppleness of the fingers 
is attained by familiarising them with the most uncom- 
fortable positions and progressions. The right hand, 
again, which is exercised in many different kinds of 
staccato and legato playing, separately and conjointly, has 
to struggle above all with the task of acquiring perfect 
smoothness in passing from one string to another, for- 
ward and backward, when playing series of slurred 
notes. Not all of the twenty-four exercises can be said 
to be preparatory to Kreutzer’s and Rode’s Studies. Only 
some, the greater part, of them are preparatory, the rest 
are complementary. Indeed, these educational works 
overlap each other. A teacher who understands his busi- 
ness will not make his pupils play first the whole of Dont, 
then the whole of Kreutzer, and lastly the whole of Rode. 
Nor will he make them play the studies of any one of 
these masters in their numerical order. In conclusion, we 
may say that Spohr had a high opinion of Dont’s com- 
positions, and that Joseph Joachim, Jean Becker, Ferdi- 
nand Laub, and other famous violinists, warmly recom- 
mend his studies. Of the un-named famous violinists, we 
must yet mention Leopold Auer, a pupil of Dont’s. The 
latter, born in 1815 at Vienna, is still living there. 


Here, take my Heart. Song by THOMAS Moore. 
— by B., LUARD SELBY. London: Augener & 
2. 
THE words are well set. The melody has a dash of that 
flavour which it is convenient to call Irish ; it may claim 
to be thoroughly Irish in earnestness of intention, and 
musician-like in its suitability to the subject and the 
powers of the voice. The varied accompaniment has an 
interest which heightens the effect of the song. 





Six Two-part Songs for Treble Voices, with Pianoforte 
Accompaniment. By ANT. ANDRE. (Edition No. 
8960, net, 1s.) London: Augener & Co. 

IF it were desired to describe the characteristic qualities 

of these songs in one word, and to sum up their merits in 

another, the first word would be “unconventional,” the 
second, “excellent.” They are well written for the voice, 
and could be sung, as they are designed, by two sopranos 
or by a soprano and a tenor. They vary in treatment, 
though their style is homogeneous. The first, called 
“ Time,” is “ volkslied ”-like in form ; the second, “ Virtue,” 
has passages of imitation as a subsidiary theme ; and the 
accompaniment is as interesting as the vocal parts. The 
third, ‘‘ The Flower of Joy,” with its responsive passages 
for the voices, and changes of time to fit the sentiment of 
the poetry, could not fail to make a good impression, The 
employment of the first theme in the tonal major key as 

a second subject is exceedingly bright in effect. The 

fourth, “To Nature,” is full of sweet melody ; the fifth, 

“Friendship and Love,” is no less happily designed than 

its predecessors ; and the sixth and last, called “ Life’s 








Vingt-guatre Exercices pour le Violon, Préparatoires 


Chief Joy,” is Mozartean in type and as singable as any 
of the works of the great master. 

They are all for the most part original in treatment, 
thoroughly unlike the ordinary run of vocal duets, and 
may, therefore, serve as types for a new departure. The 
effects are legitimately gained without violent modulations 
or restlessness of tonality. The composer recognises the 
value of confining his utterances to his first proposed 
keys ; and, as he has something to say worth listening to, 
the mind follows his proposals with satisfaction. The 
English words by Mr. Lewis Novra are thoughtful and 
good. 





Trios fur Female Voices. No. 1, “ The Parting of Sum- 
mer,” No. 2, “ The Fountain.” Composed by WIL- 
FRED BENDALL. (Edition Nos. 13530 and 13531, 
each, net, 4d.) London: Augener & Co. 


IN adopting a canonic form for the first of these two 
pleasing part-songs, the composer has hit upon a happy 
expedient. It is always an effective device when thought- 
fully worked out, as it is here,and it has the advantage 
of engaging the attention both of singers and hearers. 
Monotony is avoided by varied harmonies and rhythmical 
figures, as well as a change in the form of accompaniment. 
“The Parting of Summer” gracefully fits the poetical 
words of Mrs. Hemans, and is as well suited for use by 
female choral classes as it would be were it to be sung by 
single voices. 

“The Fountain,” words by the American poet, J. R. 
Lowell, is equally pleasing, though the style is different. 
The melody is catching, even if the cadences are of a 
familiar mould. The long Aarze/esis on the word “ day,” 
at the half cadence, is new and not unpleasing. The little 
bits of solo are introduced with effect, and the sparkling 
accompaniment is characteristic of the subject. 


Musical Potes, 
_—o— 


THE Paris musical papers do not contain at present 
much interesting news. Paris has not yet returned to 
Paris. Most of the opera houses which had closed their 
doors for a while have re-opened them again, but nothing 
remarkable is to be reported of their doings. The Opéra 
continues with such stock pieces as Les Huguenots, 
Guillaume Tell, La Juive, La Favorite, and L’Africaine. 
The Opéra Comique, whose rve/dche came to an end on 
the 1st of September, draws likewise on its old repertoire. 
It began with Hérold’s Le Pré aux Clercs, which was 
followed by La Dame Blanche, Fra Diavolo, Le Domino 
Noir, Les Noces de Jeannette, La Perle de Brésil, Joseph, 
Carmen, &c. Delibes’ Lakmé has also been resumed. 
The Bouffes-Parisiens, the Variétés, and the Folies 
Dramatiques, which, like the Opéra Comique, re-opened 
their doors on or about the 1st of September, delight 
their visitors now, as before the re/dche, with La Mascotte, 
Manvzelle Nitouche, and La Princesse des Canaries. 


AT the Opéra they are busy with the preparations for 
Dubois’ Za Farandole and Pessard’s Tabarin, and before 
long the rehearsals for Gounod’s Sapho will begin. A 
new comic opera, in three acts, Madame Boniface, the 
words by MM. E. Depré and Ch. Clairville, the music by 
M. Lacome, has been read at the Bouffes Parisiens. 


THE Chateau-d’Eau will not be opened till the 15th of 
October, when Mermet’s Roland @ Roncevaux will be 





iven. Adam’s Le Brasseur de Preston is to be mounted 
in the course of the season. 
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THE most interesting items of Parisian news are those 
relating to the Berlioz Festival at the Palais du Trocadero 
and the manifesto of the manager of the new Italian 
Opera. 


FESTIVAL POPULAIRE, September 2nd, at two o’clock. 
Second matinée for the benefit of the subscription for the 
erection of a Berlioz statue. Part I.: (1) Overture to the 
Francs Juges (1827). (2) “Scéne du Bal” and “ Scéne 
aux Champs” from La Symphonie Fantastique (1830). 
(3) “Premiers transports” from Roméo et Juliette, sung 
by Mme. Sabini (1839). (4) “Ballet des Sylphes” and 
“Marche hongroise” from La Damnation de Faust (1846). 
Interméde : (1) A lecture on the life and works of Berlioz 
by M. Edmond Hippeau. (2) “Le Repos de la Sainte- 
Famille” from Z’Enfance du Christ, for two flutes and 
harp (1854). (3) “Réverie et Caprice” for violin solo, played 
by M. Carlo Nicosia (1838). (4) “A Hector Berlioz” 
a poem by M. Charles Grandmougin, recited by the poet. 
[M. Mounet-Sully being prevented from fulfilling his 
engagement]. Part II.: (1) “ Airs de Ballet” from Les 
Troyens (1864). (2) “La Captive,” a melody, sung by 
Mme. Sabini (1830). (3) “Sérénade d’un Montagnard 
des Abruzzes” and “ Marche des Pélerins” from Harold 
en Italie (1834). (4) “La Marseillaise,” orchestrated by 
H. Berlioz. It is hardly necessary to add that all the 
compositions contained in this programme are by Berlioz. 


THE ¢roupfe which Signor Corti, the manager of the 
Paris Italian Opera, has brought together is constituted 
as follows :—Sopranos : Mmes. Fidés Devriés, Madeleine 
Mariani, Romilda Pantaleoni, Litwinoff, Zina Dalty, 
Vantiery. Contraltos: Mmes. Guglielmina Tremelli, 
Flora Mariani. Tenors: MM. Angelo Masini, Luigi 
Ravelli, Ottavio Nouvelli, Giovanni de Reszké, Edoardo 
Scovello, Giovanni Paroli. Baritones: MM. Victor 
Maurel, Francesco Pandolfini, Augusto Broggi, Giovanni 
Villani. Basses: MM. Edoardo de Reszké, Vittorio 
Salmassi, Antonucci. Conductors: M. Franco Faccio 
will conduct a few performances, and then surrender the 
biton to MM. Cialdino Cialdini and Luigi Corti. The 
ballet will consist of twenty-four danseuses chosen from 
the best pupils of the Milan school. The chorus 
will number seventy-five, and the orchestra seventy 
performers. Negociations are still pending with Mme. 
Donadio, the tenor Gayarré, and the buffo Baldelli. 
Of works new to Paris are promised: Simon Boccanegra, 
by Verdi; Evrodiade, by Massenet ; and Gioconda, by 
Ponchielli, Among the older and well-known works of 
the répertoire are mentioned: Rigoletto, Ballo in mas- 
thera, Ernani, Puritani, Martha, Barbiere, Requiem 
Mass, Nabucco, Don Juan, Luisa Miller, Linda di 
Chamounix, Saffo, Lucresia Borgia, Semiramis, Po- 
liuto, Maria di Rohan, Lucia, Anna Bolena, Ceneren- 
tola, &c. 


M. BROUSTET proposes to give this winter a series of 
high-class orchestral and choral concerts (from twelve to 
fifteen) at the Hotel Continental. 


‘SAINT-SAENS and Ambroise Thomas, who were 
seriously ill, are now recovering. 


THE Emperor of Germany having given his consent 
to the acquisition of the right of performing the Nibe- 
lungen tetralogy at the Imperial theatres of Berlin, 
Hanover, Cassel, and Wiesbaden, the intendant, Herr 
von Hilsen, took at once the necessary steps to settle the 
matter. or the present only a performance of Die 
Watkiire has been projected. It will take place at Berlin 
in the course of the winter. 


AT the Vienna Opera Wagner’s Tristan und Isolde is 
in preparation, 





NEXT year the Wagner performances at Bayreuth will 
be held in the month of August. 

FRANKFORT intends to erect 2 monument to Carl 
Guhr, whom Spontini called “the first conductor in 
Germany,” and to whom Berlioz alludes so humorously 
in his “ Mémoires.” Guhr, however, was not only an ex- 
cellent conductor, but also a distinguished violinist. His 
“ Paganini’s art of playing the violin” was in its day a 
meritorious work. Of this instructive publication and 
still more of his compositions, little more than the titles 
are now remembered, and perhaps not even these. 

THE Gewandhaus concerts at Leipzig will commence 
on the 11th of October, Pasdeloup’s Concerts Populaires 
at Paris on the 21st of October, and Wiillner’s concerts 
at Berlin on the 22nd of October. In the second of the 
last-mentioned concerts, Riedel’s choral society of Leipzig 
will take part, and at another, Eugene D’Albert is ex- 
pected to play a new concerto of his, or rather a Concert- 
stick. ; 

Liszt is busily engaged at Weimar on a new oratorio, 
entitled “ St. Stanislaus.” = 

AN international competition of choral societies and 
wind bands took place at Aix-la-Chapelle on the 26th and 
27th of August. In the competition open to German 
societies of at least fifty members from towns above 20,000 
inhabitants, the first prize was won by the Cologne 
“ Siingerkreis,” the second by the Bonn “ Mannergesang- 
verein.” In the competition open to foreign societies of at 
least fifty members from towns above 20,000 inhabitants, 
the first prize was won by the St. Gilles (Brussels) Ré- 
union lyrique” the second by the Molerbeck “ Société 
chorale, Cercle Rossini,” the third by the Amsterdam 
“Oefening baart Kunst.” The first prize for singing a 
new composition at sight was won by the “ Cercle Vieux- 
temps” (Verviers), the second by the “ Célner Siinger- 
kreis “ St. Gilles” (Cologne), the third by the Reunion 
lyrique.” In another competition “La Légia of . 
Brussels won the first prize, “ L’Orphéon” of Brussels 
the second, and “L’Amitié” of Paturages the third. 
Among the instrumentalists the following bands carried 
off prizes: “Harmonie des Musiciens de l'armée of 
Verviers, “Musikverein” of Stolberg, “‘ Fanfare des 
Armuriers réunis ” of Prayon Foret, “ Harmonie du Val” 
of St. Lambert, “ Harmonie” of Grivegnée, and “ Societe 
des Fanfares” of Dolhain. 

ON the 12th of September was unveiled at Berlin a 
monument which the pupils and friends of Theodor 
Kullak had erected on the grave of that excellent 
musician and successful teacher. ; 

BESIDES Rubinstein’s Su/amith and Mackenzie’s Co- 
lomba, Pollini intends to produce at Hamburg Villiers 
Stanford’s The Veiled Prophet of Khorassan, and Richard 
Kleinmichel’s Schloss de ? Orme. ; 

XAVER SCHARWENKA and Emile Sauret project a 
concert tour in Switzerland. 

ANTON RUBINSTEIN has been made by the Emperor 
of Russia a Knight of the Wladimir Order, class III. 

THE Théitre des Galleries St. Hubert at Brussels 
has in preparation Lecocq’s new opera Le Grain de 
Sable. 

PETER BENOIT’S Lucifer will be performed in the 
course of October at Milan under Faccio’s direction. 

VERDI is remodelling his Don Carlos, which is next 
season to be produced in its new form at La Scala 
(Milan). The principal parts will be taken by the sisters 
Mariani, the tenor Sani, and the bass Tamburlini. 

MAESTRO BENACCHIO’S Ettore Fieramosca found a 
favourable reception at Padua. 
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THE Theatre of Tours, built only eleven years ago, 
was totally destroyed by fire in the night of the 14th of 
August. 

SINCE the 31st of August, 1833, Meyerbeer’s Rodert 
le Diable has been performed at Vienna 403 times. 

Aucust Port, the late Grand-ducal Court Capell- 
meister of Oldenburg, died at Graz on the 27th of August. 
He was a pupil of Spohr, and an esteemed violinist. 

AT Liége died Victor Massart, honorary professor of 
the Conservatoire of that town, a brother of the better 
known Jean Lambert Massart, professor of the Paris 
Conservatoire. 

FROM Paris is announced the death of Charles 
Thomas, a brother of Ambroise Thomas. 

ONE of the latest books that have Wagner for their 
subject is written in Dutch, and by G. Viotta. “R. 
Wagner. Zijn leven en zijne werken geschetst,” that is, 
“R. Wagner. A criticism of his life and works” (Am- 
sterdam: Van Duben in Sneck). 

THE fourth Leeds Triennial Musical Festival will com- 
mence on Wednesday, October roth, and conclude on the 
following Saturday. Four new works will be performed :— 
King David, an oratorio, by Sir George Macfarren ; 
Gray’s Elegy, a cantata, by Alfred Cellier; the 97¢ Psalm, 
by Joseph Barnby ; and the World’s End, the Judgment, 
the New World, a symphony-oratorio, by Joachim Raff. 
Last year the composer was invited to conduct his work, 
but shortly afterwards came the sad news of his death, 
The principal vocalists will be Mesdames Alwina Valleria, 
Anna Williams, Patey, Lloyd, Maas, King, and Santley. 
Mr. J. T. Carrodus will be leader of the band, and Sir 
Arthur Sullivan conductor. 








WORDS TO SET TO MUSIC, 





THE SEASONS. 


TO BE PERFORMED BY FEMALE 
CHARACTERS. 


Written by EDWARD OXENFORD. 


A MASQUE. 





Persons represented: SPRING, SUMMER, AUTUMN, 
WINTER. 





[Spring is discovered, clad in verdure.] 
RECIT. (Spring.) 
Behold in Spring a herald of the days 
When flow’rets fair shall deck the smiling earth ! 
Behold in Spring the wizard that shall raise 
All slumb’ring beauties, and renew their birth ! 


SOLO. (Spring.) 

The air is filled with new-born scents 
That from the earth uprise, 

And ev’ry hill and dale presents 
Fresh beauties to the eyes ; 

The birds resume their wonted song, 
And dulcet echoes ring, 

As Nature, with the feathered throng, 
Proclaims the birth of Spring ! 


RECIT. (Spring.) 


Hark! What says the growing year? 
* Sister Summer hastens near !” 








[Enter Summer, garlanded with roses.] — 


RECIT. (Summer.) 


Behold in Summer one who glads the eyes 
With blooms on earth, and azure in the skies ! 
Her reign brings joy to ev’ry human heart, 
And great the sorrow when her days depart ! 


DUET. (Spring and Summer.) 


Bright are all the meadows, 
Clad in flow’rets fair, 
Free from sombre shadows— 
All is beauty there ; 
Crystal brooklets murmur 
Music soft and low, 
Praising golden Summer 
As they onward flow. 





RECIT. (Summer.) 


Hark! What says the growing year? 
“ Sister Autumn hastens near ! ” 


[Enter Autumn, carrying a small sheaf of ripened wheat. 


RECIT. (Autumn.) 


Behold in Autumn one who never stints 

Fair Nature’s colours as the woods she tints ; 
Who o’er the harvest spreads both sun and rain, 
And loves the garnering of golden grain. 


TRIO. (Spring, Summer, and Autumn.) 


The trees with gold are tinted, 
The leaves prepare to fall, 

The woodland fair is rainbow-hued, 
For Autumn reigns o’er all ; 

Her magic wand she uses, 
And summer flow’rets fade, 

To sleep a while, and bloom anew, 
In every verdant glade. 


RECIT. (Autumn.) 


Hark! What says the growing year? 
‘Sister Winter hastens near! ” 





[Winter appears, sprinkled with snow, and bearing holly.] 


REcIT. (Winter.) 


Behold in Winter one who loves to go, 

With cheery heart, through wind, and frost, and snow ; 
With darkened days her reign once more returns, 
And dear to her the Yule-log as it burns ! 





QUARTET. (Spring, Summer, Autumn, and Winter.) 


The Northern wind uplifts its voice, 
The snow is swiftly falling, 

The note of bird is seldom heard 
Its feathered helpmate calling ; 

The brooks are clad in garb of ice, 
Few flow’rets are remaining, 

*Tis drear and cold on hill and wold, 
For Winter now is reigning ! 


CHORAL RECIT, 


Lo! the year has passed away : 
Ended is our simple play ! 
Farewell ! 





END OF MASQUE. 
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Eleventh Edition, revised (with a New Appendix), fcap. 8vo, 
cloth, price 5s. 


TEXT BOOK of MUSIC 


HENRY C. BANISTER, 


PROFESSOR OF HARMONY AND COMPOSITION AT THE R, A. 
OF MUSIC, AT THE GUILDHALL SCHOOL OF MUSIC, AND 
AT THE ROYAL NORMAL COLLEGE FOR THE BLIND. 





This Manual contains chapters on Notation, Harmony, and 
Counterpoint ; Modulation, Rhythm, Canon, Fugue, Voices, 
and Instruments; together with exercises on Harmony, an 
Appendix of Examination Papers, and a copious Index and 
Glossary of Musical Terms, 

‘*, . . Weare bound to accord the highest praise to the work, which is so 
logically arranged throughout that reference to any special portion of it can 
be readily made. . . . The complete manner in which every department of 
the science is explained is highly creditable to the author ; for not only does 
the book include a treatise on Counterpoint, Canon, Fugue, and Imitation, 
but some very able remarks upon Form in Composition, and upon the 
various musical instruments.”—Musical Times, April, 1373. 


**. . . Profound knowledge and deep thought. . . . Those alone who 
have drunk deep at the theoretical founts of Germany .. . and have 
yearned for a master mind to classify the recondite masses of erudition that 
make the search for the threads of the discourse of the German sages a 
mental game at hide and seek, can thoroughly appreciate the learned sim- 
plicity with which Mr. BanisTER applies his tcst of absoiute utility to 
musical science.” —Musical World. 





Sixth Edition, revised, fap. 8vo, cloth, price 38. 6d. 
A CONCISE 


HISTORY of MUSIC 


FROM THE COMMENCEMENT OF THE CHRISTIAN ERA 
TO THE PRESENT TIME. FOR THE USE OF STUDENTS. 


BY 


Rev. H. G. BONAVIA HUNT, B.Mus. 


CHRIST CHURCH, OXFORD ; WARDEN OF TRINITY 
COLLEGE, LONDON. 


“Mr. Hunt has produced a well-arranged and really concise history of 
the subject with which he deals. The book is divided into three sections, | 
the first of which is a general review of musical epochs and events, while the 
second presents a series of chronometrical tables, and the third summarises 
a history of the art. The student ‘is warned’ in the preface ‘that he is not 
to expect what is called a readable book,’ but we feel bound to say that Mr. 
Hunvt’s work is, in the proper sense of the word, far more readable than 
books which attempt to combine valuable information with attractiveness by 
tricks to which Mr. Hunt has not condescended.”—Saturday Review. 


“Mr. Hunt has the enviable power of giving much information in few 
words ; he has, therefore, in this small volume, afforded valuable assistance 
to musical students preparing for competitive examinations, which they 
could not so easily obtain elsewhere.” —Musical Standard. 


“ Tt only remains for us to express unqualified approval at the appearance 
of a work which seems to contain all that is wanted in a study of music. We 
beg ladies especially to make a note of the work, and to consider whether an 
historical study of the art ought not to go side by side with its practice.”— 
Educational Times. 





LONDON: GEORGE BELL AND SONS, YORK STREET, COVENT GARDEN. 
CAMBRIDGE: DEIGHTON, BELL, AND CO. 





HE BERLIN CONSERVATORIUM OF 
MUSIC, 136137, Potsdamer Strasse, Berlin, W. Director: Xaver 
Scharwenka, K. K. Hofpianist. The Winter Season commences on 

October 4th, ‘ 

PRoFessors : 

Pianororte—Ffinishing Classes: Xaver Scharwenka. Higher Classes: 
Herren Albert Heintz, G. Michelsen, Philipp Riifer, Bhilipp Schar- 
wenka, E, Scheiffler, C. Schuler, A. Ulrich, L. C. Wolf, William Wolf, 
Frl, Sophie Fernow. lementary Classes (under the supervision of 
Herr Otto Lessmann): Herren Hobbing, Pretzel, Schubert ; Madame 
Ferschke; Fris. Harich, Hellmuth, Hirsch, Melcher, Seydell, Simon. 

Viottn AND TENOR—Finishing Classes: Herr Emil Sauret. Higher 
Classes: Herr Fritz Struss; Madame Marianne Scharwenka-Stresow. 
Elementary Classes: Herr P. Stange. 

VioLonceLLo.—Herr Heinrich Griinfeld. 

Orcan AND Harmonium.—Herr Albert Heintz. 

Soto S1ncinc.—Frl. Anna Lankow ; Herr Otto Lessmann, 

Ruetoric.—Professor F, W. Jahns. 

Composition.— Rudiments, Harmony, Counterpoint, Form, and Instru- 
mentation,” Herr Philipp Scharwenka. 

EnsemBLE Piayinc.—Herren Xaver Scharwenka, Heinrich Griinfeld, C. 
Schuler, F. Struss. 

PLayinG FROM Score.—Herr Philipp Riifer. 

History or Music.—Dr. Wilhelm Langhans. 

IraLian.—Sgra. Virginia Monta. 

Crass Sincinc.—Herr Otto Lessmann. 

In connection with the Conservatorium is the Seminary for Pedagogic 
and Methodic Pianoforte Playing, and practical training for the special 
development of pianoforte teachers, male and female. 

Admittance to the course of lessons, which are reckoned to occupy a 
year, can only be granted to students who are not pupils of a pianoforte 
class at the Conservatorium. 7 an examination before the Director, 
the candidate must, however, show sufficient technical and theoretical 
rudimentary training. 

The Director receives applicants (from seven years old and upwards) 
daily from g to 10 o'clock a.m., and from 3 to 4 p.m., for the elementary 
Pianoforte and Violin class. 

Prospectuses to be had from AuGengeR & Co., 86, Newgate Street, 
London, and from the Secretary of the Conservatorium, 136-137, Potsdamer 
Strasse, Berlin, W. 





| gemma SCHOOL MUSIC, by JoHn FARMER, 
Organist and Music Master to Harrow School. 


ORATORIO, “Christ and His Soldiers.” 
Cloth, 4s. ; Paper Cover, 3s. ; Book of Words, 2d. 
Orchestral parts complete, 6s. 


CINDERELLA. A Fairy Opera. 
Cloth, 6s. Paper, 4s. 


BOOK OF WORDS. Illustrated by Heywood Sumner. 


Cloth, 2s. Paper, rs. 
GLEE BOOK. Vols. 1. and 11. Cloth, 4s, each. 


ParT SONGS FOR PuBLIC SCHOOLS, 
Being a cheap edition of above. 
Vols. I. and II., in paper covers, 1s, 6d. each, 


SONGS. Vols. I. and II., cloth, 4s. each. 


SINGING QUADRILLES. 


ist Set. ‘‘ Jack and Jill,” &c., 1s. 

and Set. ‘“‘ Humpty Dumpty,” &c., duet, 3s. Solo, 1s, 

3rd Set. Hunting Quadrille, ‘‘ John Peel,” &c., 1s. 

ath Set. Singing Quadrille, “‘ Boys and Girls,” &c., 1s. 
List and full particulars may be obtained on application. 


Harrow: J. C. Wires, Bookseller to Harrow School. 
London: Novgtto, Ewer, & Co., 1, Berners Street, Oxford Street, W. 


ANTATA, “SENNACHERIB,” price 1s. 6d., 


d for the Gl Festival, 1883. Oratorio, “AHAB,” 
price 3s., first performed by the National Chora con't Exeter Hall, 
April, 1864. Motett, 23 Ps., “THE LORD IS MY SHEPHERD,” 
price rs, Motett, 43 Ps., “‘ GIVE SENTENCE,” price 6d. By Gzorce B. 
ARNOLD, Mus.D. Oxou,—Wanxes & Co., 14, Hanover Street, London. 
Orchestral parts may be obtained from the Publishers. 
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UNDAY MUSIC.—A Collection of 100 Short 


Pieces extracted from the Sacred Vocal and Instrumental Works 
of the most celebrated Composers. Selected, ar for the Pianoforte, 
and Revised by E, PAUER, 4to Vol., with Chromo-Litho., &c., 
170 pp., net, 7s. 6d. Or, in 3 4to Vols, (8296a,d,c), each, net, 3s. 
Or, elegantly bound, complete, net, ros. 6d, 

Contents :— 


2. Mozart. W. A. Andante in G. 
(Stille der Andacht, 


No, 


1. Schubert. F. Pax vobiscum. 
3. Schneider, Fr. Prayer. ) 

4. Cherubini, L. Pie Jesu. 5. Haeser, A. F. Graduale, 

6. Schubert, F. Das Marienbild. 

7. Haydn, Jos. Prayer. (Gebet zu Gott.) 8. Arcadelt, Jacob. Ave Maria. 
9. Beethoven, L. van. Hope. (An die Hoffnung.) 

. Mozart, W. A. Andante in p. 
11. Chorale: Allein Gott in der Hoh’ sei Ehr’, 
Mendelssohn-Bartholdy, F. Andante in a. 


13. Beethoven, L. van. Andante inp. 14. Haeser, A. F. Pie Jesu. 
15. Chorale: Alle Menschen miissen —. 

16. Handel, G. F. Return, O God of Hosts. (Samson.) 

17. Stradella, Alessandro. Sacred Aria. 

18, Beethoven, L. van. Nature's Praise of God. (Die Ehre Gottes). 
19. Mendelssohn-Bartholdy, F. Song. 

20. , Je. = Chorale : Wie gross ist des Allmacht’zgen Gite. 
21. Ave verum. 22. Gluck, Chr. W. .Hymn, 

23. Bon veh. “ey Chorus. (Passion Music, “St. Matthew.”) 
24. Schubert, F. Litany. 

2s. Hiller, Joh. A, eas Mein Gott, zu dem ich weinend flehe! 
26. Mendelssohn-Bartholdy, F. Song. 

27. Chorale; Auf, auf ~ Herz mit Freuden, 

28. Beethoven, van. (Bitten.) 

29. Stradella, Alessandro. O Salutaris, 30. Himmel, Fr. Prayer. 
3t. Beethoven, L. van. Andante in & flat. 

32. Chorale: Ach, bleib’ bei uns, Herr a Christ. 

33. —— Wie schén leuchtet der cut Netghbe 

34. Beethoven, L. van. Love yd our Neighbour, (Die Liebe des Nichsten, 
35< Mendelssohn- Bartholdy, 24 io in E, 

36. Beethoven, L. van. ount of Olives.) 

37. Mendelssohn- ‘Banholay,F. ‘_ the Lord. (St. Paul.) 

38. Cantique: Alla trinita beata. (Fifteenth century.) 

3y- Evening Hymn of the Moravian Brothers, 

40. Handel, G. F. Chorale: Ehr’ sei im Himmeisthrone. 

41 Bach, Joh. Seb. Hymn in G minor. 

42. Pergolesi, G. B. Stabat Mater. 

43. Handel,G. F. Come, = smiling Liberty. (Judas Maccabeus.) 
44. humann, Rob. ** 5: Mendelssohn- fartholdy, F. Morning. 
30. Beethoven, L. van. Ania i in E. 

46. Handel, G. F. Adagio in B minor, 

47° Pergolesi, G. B. Quando Corpus. (Stabat Mater.) 

48. Chorale; Aufersteh’n, ja aufersteh’n wirst du. 

49. beens os. The Heavens are telling. (Creation.) 

50. Schiitz, H. von (Sagittarius) Hymn, 

51. Lotti, A “Oh! hide thy face. 

52. Mozart, W. A. Evening Thoughts. 

53> Astorga, E. d’. Sancta Mater. 

54. Bach,Joh. Seb. My Heart ever faithful, 

55. Marcello, B. From Psalm I, 

56. Crotch, W. Be Peace on Earth. 58. Righini, V. Te Deum. 
57. Old German: Bless thou thy Maker, 

60. Bortniansky, D. Sanctus. 61. Palestrina, Agnus Dei, 

62. Handel, G. F. sp and Presto. 

63. Bortniansky, D. das A unto the Power of Mercy. 

64. Mozart, W. A. An 65. Hiller, Joh. A. God is my Song. 
66. —— Thou mourn ’st, O Christ, in heavy suffering. 

67. —— O Lord, against Thee only have I sinned. 

68. Handel, G. F. dante. 69. Zingarelli, N. Litany. 

70. Marcello, B. Preserve me, Lord. 

71. Handel, G. F. When Jesus, our Lord. 

72. Mendelssohn- Bartholdy, F. For in His own Hand, 

73. Beethoven, L. van. Andante. 

74. Schubert, F, The Wanderer’s me Song. 

75. Hasse, Joh. Ad, Recordare Jesu. Corelli, A. Largo, 

77. Mozart, W. A. Fromthe Hymn: Goth, dir sei Preis, 

78. Haydn, Jos. Andantino. 79. Schubert, F. To Music. 

80. Mozart, W. A. Adagio, 81. Bach, Joh. Seb. Andante. 

82, Crotch, W. Andantino. 83. Palestrina, Stabat Mater. 

84. Bach, c Ph. . ow Aria from the , mens ” iv Peter.” 

8s. Hummel, J..N. Andantino. 86. Mozart, W. ‘Andante con moto. 
87. Beethoven, iL, van. see 

88. Field, John. Evenin, 

89. Mendelsoha-Bartholdy, Fs F "I will sing ot Thy great mercies. 
go. Corelli, A. Sonata da Chiesa. 91. Webbe, S. Prayer. 

92. Schubert, F. Dies irae, dies illa. 

93- Beethoven, L. van, Adagio sostenuto. 

94. Old Hebrew Prayer. 95. Himmel, Fr. Prayer. 


96. Mendelssohn-Bartholdy, F. I waited for the Lord. 

97: me - be dante Ne ae eee Tho W 

8. Dusse! Zio. 99. ubert, F, ¢ Weeping. 
a Handel, G. F. The King shall rejoice. 


London: AUGENER & CO., Newgate Street and Regent Street. 


REINECKE’S NEW CANTATA, “THE 


e ENCHANTED SWANS,” for Soprano, Alto, Baritone (or Alto) 
Solo; Chorus for Female Voices; and Recitation. Vocal Score, 8vo, net, 35. ; 
Book of Words (for Recitation), ‘6d. 


London: AUGENER & CO., Newgate Street andRegent Street. 











BREAKING UP OF SCHOOLS.—The following 
Music is more particularly suitable for performance at the 


breaking up of Schools, or at Musical Parties :— A 
rs 
gogo ABT, F. Little Red Ridinghood (Rothkappchen). For net. 
Soprano and Alto Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment saat ae - ~ 
Vocal Score. E. .. 3 0 
gog0a —— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo ... ° 
— Cinderella (Aschenbrédel). For. Senmene and Alto 
Soli, Chorus of Female or Boys’ Voices, with Pianoforte 
accompaniment and Recitation (ad /id.). Vocal Score. E. 3 0 
go41a——_ For the same, Book of Words, containing Recitation and 
Words for Music. 12mo o 6 
90442 —— Little Snow-White (Schneewittchen) for "Soprano 
and Mezzo-Soprano Soli and Chorus of Female Voices, with 
Pianoforte ne and Recitation (ad 4d.). _— 
Score. E. ... = “| ae 3 
90424 —— For the same. Book for Recitation ee “i 


9043 —— The Hermit’s Harp. Cantatafor Female Voices. 
Written by Edward Oxenford ... wv #'O 
9044 —— Riibezahl. A Cantata for Soprano ‘od ‘Alto Solos 
and Choruses of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 593. En- 
glish Version, from the German of Hermann Francke 
(after Musaus), by W. Grist. Vocal Score .. , “« 3 
g044a —— Forthesame. Bookof Words. 12mo + @ 6 
90445 ——_ The Golden Link, A Cantata for Ladies’ Voices,” 
Written by Sen fom ime Vocal Score ‘ 20 
HAYDN, Toy S:; ean Arranged in G major for 
Treble roices, aseiore, 8 Peed narra ~ ull 
Score and Complete Parts eco tte t 
9241a —— Vocal Partstoditto ... oe ° 


(The Toy Instruments for tuning to be had of the Publishers, ) 


goso POISE, M.F. Little Christmas. A Village Legend, 
for Ladies’ Voices. — by W. Chalmers Masters ... 2 0 
gosoa —— Book of Words o 6 
gos2 REINECKE, C. Little “Snowdrop (Schneewittchen). 
For Soprano and Alto Soli, Chorus of Female or Boys’ 
Voices, with Pianoforte eagesemel and Recitation (aa 
4ib). Vocal Score. E. 
9052a —— For the same, Book of Words, containing Recitation and 
Words for Music. r2mo ° 
9053 —— Little Rosebud, or the Sleeping Beauty “(Dorn- 
réschen). For Soprano ‘and Alto Soli, Chorus of Female or 
Boys’ Voices, with Pianoforte accompaniment and Re- 


go4r 


ao 


° 


9241 


-o 


citation (ad 4é.), Vocal Score. E. 3 0 
9053a—— For the same. Book of Words, containing Recitation 

and Words for Music. t2mo 
9054 —— bg eho (Aschenbrédel). ‘For Mezzo-Soprano 


and Soprano Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment and Recitation (ad 4é.), 


ee eae ee ee ee 
g0s4a-—— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo 
9055 —— The Enchanted Swans (Die Wilden Schwane). 


For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
foes anal Sere (with sei 2 acer and ied 
ad lil 


Vocal Score... 3 0 

9055¢ ——For the same. Book of Words. r2mo_ - © 6 
gos6 —— hlehem. A Sacred Cantata for Soprano ‘and 
= yd — anes of Female Voices. Op. 170. 

° 


Vocal Sco. 3 
9057 RHEIN BERGER, ie Poor Henry. A Comic ‘Cantata 
for Boys’ Voices, with Pianoforte accompaniment, and 
acting Characters. Vocal Score with complete Words. E. 1 6 
9155 —— The Daughter of Jairus. Cantata, for Soprani 
and Alti Soli, Chorus of Female or Boys’ ‘Voices, with 
Pianoforte accompaniment. Vocal Score. E. ma? Ss 


Lonpon : AUGENER & CO., Newgate Street and heat Street. 


OACHIM RAFF. Piano en = 





4s. d. 
No.1. Am Loreley Fels... eo 2 40 
No, 2. Fabliau.. eve ee °o30 
No. 3. Lohengrin, by R. Wagner .. a ° 5 0 
No. 4. Freischiitz, by Weber eee ove - o4o 
No. 5. Sonnambula, by —— wa Se o4o°o 
No. 6. Minuet .. ° ove eee * se By, O@ 
No. 7. Romance Por se owe sat «= 0 3 ©@ 
No. 8. Fleurette. Romance eco ate ° °o 2 6 
No.9. Ranzdes Vaches_... . © 30 
No. to. Manon. Rondinetto a sea ° 30 
No. 11. Aprés le Coucher du Soleil. Meditation 0°30 
No. 12. The Torrent. Study F ane. ath °o 40 
No. 13. — = apaneae x °o40 

og 0 


No. 
83464 RAFEALBUM. * Vol. I. (Manon. 
Ranz des Vaches, 


8600 RAFF, J. Tarantelle 
London: AUGENER & CO. 


 Aprés le coucher. 
Fleurette. Komance. Minuet) net o 1 
Piano Duet. 


° 


n:-t o to 


» »vewgate Strect aad Regent S:reet. 
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NEW VOLUMES in AUGENER & CO.’S 


EDITION. 
Nouveaux Volumes dans I'Edition AUGENER & CO, 
PIANOFORTE SOLOS. 


83776 Album de Piano. Vol. II. ose es 
Contents : Tschaikowski, Troika (En tealantsad Ben- 
del, L’Etoile des Alpes. Kafka, Souvenir des Montagnes. 
Czibulka, Gavotte de la Princesse. Krug, Chant du 
Soir. Egghard, Le Jet d’eau. Zeise, Le Désir. 
CRAMER, J.B. 50 Selected Studies, systematically ar- 
ran edand Fingered, and Instructive notes (in English), 
by Hans von Biilow. 




















103034 —— With English Fingering ... 

103036 —— With German Fingering ... 7 eee po po 

8143 GADE, NIELS W. Op. 2. Frithlingsblumen (Spring 
Flowers). Revised and Fingered by JoHn FaxMEk. 
Harrow School Edition. C. - ove 

8141 —— Op.1g. Aquarellen. Edited by E. Paver. C. |. 

8142 —— Op. 30. Five Christmas Pieces. Revised by E. 
Paver. E. 

8144 —— Album Leaves (Albumbliitter). Harrow’ “School 
Edition. 

614:a —— Nachklinge ' von Ossian. Echoes of Ossian. Overture 

6145 —— Im Hochland (Inthe Highlands), Overture we 

8146¢ GURLITT, C. Our Favourite Tunes, Book III. Collec: 
tion of Melodies by modern composers... 

8172 HERZ, H. Scales and Exercises, with Foreign Fingering 
and English and French Text. Augmented and oo 
by John Farmer o: ove 

8:99 KOEHLER, L. Studies, "Revised by E. Pauer :— 

ef Books 5 and 6, Special Studies for Piano tuition, pro- 

g from te execution up to concert pro- 
ficiency ; each 

8298 PAUER, E. Old Italian Composers. Popular Pianoforte 
Pieces selected from the most celebrated works of the 
17th and 18thcenturies. Partly arranged, supplemented 
with Signs of Expression and Marks for the Metro- 
nome, Revised and Edited by E. Pauer, Complete, 
with Portrait of Scarlatti... eve ove eee 

Sone —— —— BookI, Frescobaldi to Locatelli 3. “we ove 

82986 1. Galuppito Grazioli_... 

828: —— TheChildren’s NM usical Scrap Book. 100 Short Piano- 
forte Pieces by various Classical Composers. Selected, 
partly Arranged (without Octaves), and Revised. Bound 
in cloth, net, 48.; in paper cover .. ws. 

8348 REINECKE, C. Les Phalé 10 x faciles, 

RHEIN BERGER, J. “(Euvres choisis, “Edited by E. 
auer. C, 

6356 —— 3 Petites Piécesde Concert. Op. 5 1. 9 use ee 

6357 —— 3Etudes. Op. 6 ovo ove ove oe eee 

6359 —— 4 Piécesde Concert. Op.g. ... 9 

6362 —— 5. eee —, Op. 1 “an oe a 

636 Op. 

83625 RUBINSTEIN: ALBUM. Vol. II. (Marche & la’ Turque. 
Romance in E flat. Cracovienne, ‘Tarantelle) .. 

8411 SHUMANN,R. Carnaval Scénes Mignonnes, sur quatre’ 
notes pour le Piano, (p. 9. Edition soigneusement 
revue, doigtée et pourvue des Annotations Instructives, 
par Xaver Scharwenka oe oe eee 

84704 EBER, C. M. v. Sonatas. Edited by E, Pauer 

84706 » -—— Concertstiick. (Pauer.) 8vo ... eee eee 

PIANOFORTE DUETS. 

8s502a Album pour le Piano & uatre mains. Vol. I., oblong qua: to 

Contents : le Volks lied; Wagner, 

Fnedensmarsch (Rienzi) ; A. ” Rubinstein, Barcarole } : 

Fr. Bendel, Menuet favori (Mozart) ; R. Volkmann, 

Ungarisch ; Mendelssohn, Canzonetta ; Léon D’Uurville, 

Chant des Chasseurs; Ch. Mayer, Galop Militaire ; 
Schumann Abendlied. 

8510 AUBER, D. F. E. Overtures. Vol. I. (Pauer)... eee 


SINGLY: 
8510@ toc “‘ Cheval de Bronze,” ‘‘ Domino noir,” 


**Zanetta,” 
8511 —— Overtures. ve 


Vol. Il.(Pauer) .. oe 
SINGLY: 
Fra Diavolo, Masaniello. (Mu- 


ette) = ee eac 
GADE, N. W. Nordische Tonbilder. 


each 


85114 toc Crown Diamonds, 


8543 Trois Fantaisies. 
8544a@ —— Nachkl.nge von Ossian, Overture. Echoes ‘of 
Ossian... ove oe ove 
85446 - = Hochland. Scotch Overture. “In the High- 
i a ee” ama’ ae 
8640 VOLKMANN, R. Images Musicales (Musical Picture 
Book). Six Piano Duets, Op.11. Revised by E, Pauer 
TWO PIANOFORTES (Light Hands). 
6654 GURLITT, CORNELIUS. Overture des Marionettes... 
ORGAN. 
8756 . BEST, W..T. A Christmas Fantasy for the Organ on 


Ancient English Carols for Christmastide 
(The same in Folio Edition, §s.) 


Net. 


° 


° 
su 


eooc°o eco coo °° 


oo 


oo 


° 


a oe! 


an 


°° 


° 


a ooo 


Ano 


oar 


° 





New Volumes (Continued). 
Organ (Continued). 


8757¢ — W.T. Handel-Album. Containing ExtractsfromIn- £ s. d. 


trumental Music by Handel, now rarely performed, the 
‘Cae Tunes, Marches, ‘and other Incidental Music 
from the Italian Operas, Selections from the Sonatas 
for Stringed Instruments, Organ and Harpsichord 
Music, Uboe Concertos, Grand Concertgs, Water and 
Fire Music, &c. Arranged from the ig by W. T. 
Best. Book XIX. 4to, oblong ... 


; ConTENTS : 
104. ea a Maestoso (Water-Music). 
105. Sarabande (Third ‘I'rio Sonata). 
106. Polonaise (Third Grand Concerto). 
107. Allegretto giocoso (Water-Music). 
108. Introduction and Allegro (Third Oboe Concerto). 
8704 GADE, NIELS W. Three Organ Pieces. Moderato in F ; 
Al Allegrete in c; and Allegro in A minor. bing 22. Edited 
T. Best ... eve ose it eve os 


PIANOFORTE TRIOS. 
(Piano, Violin, Violoncello.) 


7249 DUSSEK, J. L. Sonata, Op. 37, sigma for cm 
iolin, and Violoncello ... 


7257 GADE, NIELS W. Novelletten. Op. 29. “Trio .. 
7274 SCHUMANN, R. ‘Trio. Op. 63. Inpminor .., 
VIOLIN AND PIANO, 


7374. GADE, NIELS W. Sonata. Op. 21. Inp minor a 
73226 HERMANN, FR. Album pour Violin et Piano. Vol. II. 
Contents : M. Hauser, Le Réve; F. David, Kinderlied ; 
N. W. Gade, Elegie ; C. Gurlitt, Idylle ; Th. Kirchner, 
Feuillet d’Album ; F. Liszt, Consolation ; W. ‘Taubert, 
Serenade; C. Reinecke, Abendgebet ; "Josef Gungl, 
Oberlandler; J. Rhe. nberger, Masurek; J. Raff, 
Cavatina ; L Spohr, Romance, 


7573 SCHMIDT, 43 peqpenecoges of manent. Fantasia on 
Scotch Airs. eo eee 

7644 SCHUMANN, R. 3 Romances. Op. 9 

8695 SPOHR,L. Two Duettinos. No. 1. Secmeltes "No. 2. 


Scherzo, Edited by W. S. B. Woolhouse.., 


VIOLONCELLO. 


7778 Méruope pe VIOLONCELLE. Tirée des ceuvres instructives 
de Doizauer, Duport, Kummer, Lee, Romberg, &c., 


oo 


éditée et augmentée par A. Piatti, a and 
French Words ... on oe eon oes 
77784, 6,¢ The same in 3 Parts ... ove each 


HARMONIUM AND PIANO. 


8788 PROUT, E. Op. 16. Alfred. Cantata. The Orchestral 
“Accompaniment arranged by the os Score ar 
8789 —— Triumphal March from‘ Alfred” — .. eve 
CONCERTINA AND PIANOFORTE, 
7863 MINASI. 25 Favourite Melodies 


MILITARY BAND, 
Arranged by Cornelius aaa - 


7076@ —-— Score ... ove eee ooo eee . <o 
70765 —— Parts 0. ove nee weet eee i 
SONGS, 


8896 ROUNDS for Singing and Dancing and Populir Nursery 
Rhymes, with the Original French, and an English 
Translation by E. M. oe r, and 1 Pianotore Accom- 
paniment oe « ee ee 


PART SONGS. 


13502 ABT, F. The Song of Nature (Das ewize Lied). Trio 
for Female Voices, Op. 580. No.1 a 

13504 —— God Loves us Dearly (Gott ist die Liebe). ‘Trio fur 
Female Voices. Op. 580. No.3. 

15000 CLARK, SCOTSON. For Queen and Fatherland. Four- 
Part Song (S.A.T.B.), Tonic Sol-Fa Edition... 

13816 HATTON, J. L. A Spring Song (Who will come with 

me 7). Four-Part es (3.A.T.B.) 
13860 PRENDERGAST, A b. A Festival ‘T’e Deum (in 


B flat). Double aie (Prize of London Church 
Choir Association awarded in 1882 we +“ 


CANTATAS. 


gost PROUT, EBENEZER. Alfred. Op, 16. vue for 

Solo Voices and Chorus. Vocal Score... a 
gosia@ tod ~-— Forthesame. Chorus Parts .., . each 
gost ¢toA String Parts «. each 
6788 —— _——— of Orchestral Accompaniment for Piano 
Har by the C (Score Copy.) ... 
N.B. Full Score and Orchestra Parts to be had on hire from 

the Publishers, 

goss REINECKE, C. Bethlehem. A Sacred. Cantata for 
Soprano and Alto Soli, and Chorus of Female Voices. 
Op. 170 Vocal Score eae wt lw 
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VJ ORKS BY JEAN LOUIS NICODE. EW CHAMBER MUSIC, in AucENnER & Co.’s 


FIANOFORTE SOLO, Edition :— 
Op. 3. Deux Valses brillantes =. FOR VIOLIN AND PIANOFORTE. 


Se. 5. Polonaise Saag eon d 6, we 
p- 6. Souvenir de Robert Schumann, ©'6 Phantasicstiicke. 7374 GADE, N. W. Sonata. Op. 21. p minor 
7422 GRIEG, E. Sonata. Op. 13. ne ° 


Livres I. & II., chaque. 
Op. 2. Deux Sencar caractéristiques. "No. 1, ‘e fat minor 7383 HAUPTMANN, Sonata. Op. 6. 
¢ ée . 7384 == Three Sonatinas. Op.10 .. ca 
7222a-c HERMANN, Frl Album Three vols. as 
Tastes, MOSZKOWSKI. Two Concert Pieces, Op. 16 
7545 PLEYEL. Op. 8 mA ee 
3 = a te KA. Sonata in & minor. Op. 46a 
. Trois Etudes (F min., F maj. ‘and p min.) 12) See 
. 22, Kin Liebesleben (Une vie d’amour). Dix Poésies 7579 SCHUMANN. 1. Sonata. ‘Op. 105. sdlcanantid 
7580 —— 2. Sonata. Op.121% Inw .. ee of 
PIANOFORTE ‘DUET. 764% isk Romances. Op. 94... 
. 4. Marie Stuart. Potme rs 7501 WUE T, R. Russian Suite " 
. 7+ Miscellen (Mélanges). _ morceaux VIOLONCELLO AND PIANOFORTE. 
. 10. Valse-caprices .. ° es oe ¢e 7661 LEE, S. 
. 11. Introduction et Scherzo. Arrangement .. 7716 MOSZKOWSKI, M. ‘Three Pieces. Op. 29 e 
. m Mee Ralleones (Use Sclan.de balp ilée), Arrangement 9287 SCHARWENKA. Sonata in & minor, Op. 4 
. re = 77590 SCHUMANN. Three Romances. Op. 94 if Lee) . 
Two a TRIOS. 
Allegro de Concert de F. Chopin. Op. 46 o- PIANOFORTE, VIOLIN, AND VIOLONCRLLO. 
CHAMBER MUSIC. 7257 GADE,N.W. Novelletten. Op. 29 és 
Op. 14. Romance pour Violonet Piano. sie) hy 7274 SCHUMANN. Op. 63. r ka pe 
Op. 25. Sonate pour Piano et Violoncello (c maj.) ; 7275 ———= Fantasiestiicke. Op. 8 e 
FULL ORCHESTRA 7276 = Third Trio, inc. Op. ai 
m “ : or QUARTE!1S. 
Op. 4. Marie Stuart. Poéme Symphonique, ne rel ar age ep Viouin, ALTO, AND VIOLONCELLO. 
9283 PROUT,E. Op. 18. Inr i we wo 
7185 RHEINBERGER, jJ.. Op. ‘38. Ink flat" ve ts a 


London: AUGENER & CO., Newgate Street and Regent Street. 


EW CHAMBER MUSIC (Folio) sclidiahed “" 


AUGENER & CO., London. 
VOCAL MUS C. FOR VIOLIN AND PIANOFORTE. 
A ” HARTOG, HENRI. 
Op. is Three Songs. English and German words. (Edition Breather. Morcénn da Salon, Berceuse 
0. 8873) se ee oo os we oe « metor Second Morceau de Salon, Raverie 
. roisieme orceau de Salon, Priére 
London: AUGENER & CO., Newgate Street and Regent Street. ies Clashes, Op..00, Clean Sate ae 4 Salsn 
P “ HERMANN, FR 
IELS W. GADE. Pianoforte Works, in Classical Violin Music of Old Masters :— 
AuGEngr & Co.’s Béiticn. Reece C = Continental (German No. — Tarun) a amare 
4 3. Campagnoli, B. Ktude.. 
PIANOFORTE SOLO. t 4. Baillot, P. Rondo sur un Air Moldavien 
VoLuMEs, NICODE, JEAN L. 
8143 Op. 2. Prehiiagsbtamen(Gpring flowers). Revieeds and Fingered Op. 14. Romance 4. sss ase aes 
by Joun FARMER arrow School Edition. C net PAPINI, GUIDO. 
8141 Op. 19. Aquarellen. Edited by E. Paver. C.., net Trois Morceaux de Salon :— 
8142 O} Five Christmas Pieces, Revised by E. Paver. E net No. 1. Gavotte... 
8144 ys hn Leaves (Albumbliitter), Harrow School Edition, C net 2. Romance sans Paroles 
Nachkliange von — a - eae ere nes 3. Scherzettino “ 
61456 PianoSolo_... oo? "ee * U8 RAFF, JOACHIM. 
85446 Piano Duet... ove ove nee - we sie - Ret Six Morceaux, Op. 85 :— 
Fo.1o Epition. No. 1. —., 
Frithlingsblumen (Spring Flowers). Three Original Pieces. Op. 2 rig : 
Aquuiies. Short Pieces. Op. 19. (Pauer.) Four Books, each 3 Savetees.. 
Arabeske. Op. 27. (X. Scharwenka) .. le + Ghnccna 
Phantasiestiicke, Volkstanze Op. 31. (x. Scharwenka) ove é Paventatia 
Idyllen. Op. 34.. (X. Scharwenka) a ae deo w ‘ ud 
Five Christmas Pieces for Children. Op. 36. one. AGNER, 
Fantasiestiicke. Op. 41. (X. siege os Alone. Arranged by Fr. Hermann 
Albumblater (Album Leaves) ove . ZERBINI, J. B 
Sylphides Oe ad ). ah Andante from Mozart's Seventh Quartet ‘ 
Im Hochland (Scotc verture n the Highian s” ove FOR VIOLONCELLO AND PIANO. 
Nachkliinge von Ossian. Overture. (Echoes of Ossian). . .. AM ATEUR VIOLONCELLIST. 


PIANOFORTE DUET, Easy Operatic Fantasias :— 
VoLuMEs. No. 1. Lucrezia 


8543 Nordische Tonbilder. Trois Fantaisies. Op. ws net = 
8544 Nachklinge von Ossian. Overture. Echoes o Ossian net 
85440 Im Hochland. Scotch Overture. ‘Inthe Highlands” net 
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aan oe sau urea 
oo8 


2, G minor 
Op. 12. Deux Etudes (c sharp | min, and c min . 
Op. 13. Danses et Chansons nationales italiennes. Livres 
1. and II., chaque .. ° 
. 18, Variations et Fugue sur un theme original 
‘ “3 Sonate (F min.) 
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Op. 11. Introduction et Scherzo, Partition.. 
arties .. 
Op. 14. Romance } pour Violon avec accompagnement d'orchestre 
ou de Piano, Partition .. -. ~~ Met 

Parties 

Op. 20. ‘Sheniimaands (Marche de jubilée), Partition ; net 
Parties net 
Allegro de Concert de F. Chopin, bp. 46. — pour Piano 
avec Orchestre. Partition ° oe +» net 
Parties . ee ee 


ons ef COOe COA 
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2. 
3. Barbiere 
4. Figaro 
. Fidelio 
ORGAN, z Capulet 
Three Organ Pieces. Moderato in F; Alle 4 my in c; and Allegro KUCHLER, B. 





2a. Edited by W. T. Best. (Edition No, 8 Doux Seevenr, Mélodie “ne 
pease : Pome Tae KUMMER, F. 


N.B.—See also Prout’s Organ Arrangements, No. 28 and poy German it Ttalian Melodies. ‘Two Books peo Sees OGGR 


CHAMBER MUSIC. REICHARDT, G. 


I - for Violi S a The Image of the Rose. Arranged by Krug 
Sonata. Op. 21. In Dp minor, for Violin and Pianoforte —~ ‘ FOR PIANO, FLUTE, AND VIOLONCELLO.. 


No > ke ai 
PN at ng Op. 29. “Trio, | Pianoforte, Violin, and Vicioncello. MOSCHELES, IGNACE. 
(Edition No. 7257)... sss 0 aes wet ote wees MCE Variations Concertantes sincea inva) me Veal! Sek! arg 


Loudon: AUGENER & CO., Newgate Sireet and Regent Street Londca AUGENER & Co., 86, Ninian Street and Regent Street. 














a 
=] 
. 2 
Ne 


a: 


HH DH NSP NOH OH HWW SF 


“ewhr 


ww naw 


Www 


gaoooocoonanccocco 


ecoo°o 


eoaco 


coo 


AAAAAG 





October 1, 1883.) THE MONTHLY MUSICAL RECORD. 243 


Pauer’'s “Training School for the Pianoforte.” 


Compiled for the purpose of Training the Pupil from the 


Elementary Stages to Concert Playing. 
SELECTED, REVISED, ARRANGED, AND FINGERED BY 


E. PAUER. 


Section A.—Studies. 
First Step.—Fifty very easy Studies in C major (Treble Clef) followed by Ten easy 
Studies in C major (Treble and Bass Clef). 


Second Step.—24 Preparatory Five-Finger Exercises, followed by 18 Studies of Velocity. 
Third Step.—Exercises and Studies on the Shake and the Arpeggio. 
Fourth Step.—Daily Practice, followed by Eleven Classical Studies. 


Section 23.—dJessons. 


First Step,—Fifteen very easy Pieces in C major (in Treble Clef) followed by Nine easy 
Pieces in C major and A minor (in Treble and Bass Clef). 

Second Step.—Twenty easy Pieces in G, F, D, B flat, and A minor. 

Third Step.—Eighteen Pieces in E flat major, A major, C minor, and F sharp minor. 

Fourth Step.—Pieces by Clementi, Mozart, Dussek, Kuhlau, and Schubert 


Section G.— Recreations. 


First Step.—Thirty-two National Airs in C major (Treble Clef) followed by Eight 
National Airs in C major and A minor (Treble Clef). 

Second Step.—**20 Old Dances” (Allemande, Anglaise, Bourrée, Les Buffons, Chaconnes, 
Courante, Forlane, Gaillarde, Gavotte, Gigue, Hornpipe, Minuet, Musette, 
Passecaille, Passepied, Pavana, Polonaise, Rigaudon, Sarabande, 
Tambourin). 

Third Step.—_28 Modern and National Dances, 

Price of each Step, 5s. (To be continued.) 


PREFACE. 
Every teacher of music.will be prepared to admit that a wise selection of practical and useful Studies forms one 
of the most important elements in the successful performance of the task which he has undertaken. The 
experienced Professor who is well acquainted with the literature of his instrument has no difficulty in making a 
proper selection of music for his pupils’ use ; but, as the instruction of children is frequently entrusted to those 
who may never have possessed the necessary facilities for the formation of a sound judgment as to the works 
best suited for musical education, the publication of the “ Pianoforte Training School” will, it is believed, be 
welcomed in many quarters. The aim of the work is, to present to Teachers and to Students of the Pianoforte 
a Collection of Studies and short pieces, classified in a systematic manner and on a graduated scale, according 
to difficulty of performance; and as there are many Sonatas, Rondos, and Compositions of a lighter character 
of great interest which are but little known, their publication will prove both opportune and useful. The pieces 
in each division of the work are arranged in Steps, and these again are sub-divided into sections, viz. :— 
Section A: Stup1Es, Section B: LEssons. Section C: RECREATIONS. 

Experience has proved that variety of style in the pieces placed before the youthful Student stimulates a healthy 
interest in what, under a less judicious system of instruction, would too often become a mechanical and monotonous 
exercise ; and for this reason the combination for practice of a study, a short classical piece, and—for recreation 
—a dance tune or national melody, will prove both attractive and interesting. The various Sections are arranged 
on precisely the same principle of graduated difficulty, so that an opportunity is afforded for the steady advance 
of the Student and for the progressive cultivation of technical skill, expression, and, last but not least, of the 
feeling for melody and rhythm, which are essential to the formation of a corrett taste. Each piece is carefully 
fingered with a view to develop the pupil’s capacity, but the fingering is not applied to every note, on the method 
frequently adopted, as this method necessarily tends to produce a certain degree of bewilderment, which at times 
gives rise to negligence, while it also prevents the student from becoming independent of an extraneous aid, which 
ought in any case only to be regarded as a means to an end. 

To complete what may be termed ¢he educational part of the work, the Editor has provided a series of more 
elaborate Studies, Sonatas, Rondos, and short Fantasias, together with a collection of the most celebrated Drawing- 
room pieces, of various degrees of technical difficulty, and he now submits the result of his labours to ‘Teachers 
and to the musical public, in the hope that his “ Pianoforte Training School” will be accepted with the same 
kindness and approval which have been uniformly accorded to his educational works. * paren. 


London: AUGHNER & 0O., 86, Newgate Street; 81, Regent Street; and Foubert’s Place, Regent Street. 
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OUVEAUTES 


N P| N _— le rer Octobre, 1883, 


AUGENER & CO., Newgate Street and ll Street, London, 


PIANOFORTE SOLOS. 43.4. 

BARCLAY, P. R. Air de Danse i -, -». oe ee 
BERENS, H. _Liebessehnen, Chant d'amour. Etude. Revue 
par E. Pauer eos °o 30 


CHOPIN, F._ 12 7 SM Etudes. Op. 10 ‘(Klindworth). (Edi- 


tion No. a net o r 6 
— 12 Etudes, Op. 25 (Klindworth’. "(Edition No. '80685) net o r 6 
—- 24 Preludes. Op. 28 (Klindworth), Edition No. 8086c) net o 1: 6 


—— Prelude, Op. 45, and 3 ee ate penguin 


(Edition No. 8068¢@) wm epee iGo 2 Oo 
CZERNY, C. First Instructor in " Planoforte "Playing (Premier 

Maitre de Piano). Book I. (Edition No. 81144)... net o r 0 
FERRARIS, G. Priére du Matin. Mélodie pas ou f.2. 2 
GURLITT,C. The First Lessons, 34 short pieces. Op. 17. © § © 
MAAS, TH. The Hunting Stream. Melody eed 040 


a 8 _ Gleanings from the Works of Celebrated Com- 
/~ i tentente, March and Bolero from ‘‘The Welling 


of Camacho.” Op. 10 °o40 

17. ~~ Assai Agitato from the string ‘quartet. 
°o 40 

STEIBELT, DB.” 48 Studtes Op. 78, E, "(Edition B447a—d), 
4 Boo each,net o rt 6 


voLKMANN, R. Grandmother's Songs (Chansons de la Grand- 
re). Op. 27. (Pauer'. c (Edition No. 8467) ... net o 1 0 
WAGNER, OSCAR, Six Miniatures :—No. 1. Andantino. No. 
. Album-leaf, No. 3. Amusing Sketch each 
WEBER, C. M. von Concertstiick for Pianoforte and Orchestra. 
Op. 79. ‘he principal Pianoforte part with a Com- 
pressed Score of the Orchestral Accompaniments to be 
used ona Second Pianoforte. Arranged and Revised by 
E, Pauer. c. (Edition No. 8472) - Net o 2 0 


PIANOFORTE DUETS, 


GURLITT, C. Grateful Tasks. 26 Pieces in all, major and 
minor keys, the a iene constructed on 5 notes. Op. 
102, C. (Kdition No. 854 .. Net 
NICODE, J. L. Eine elieonns Necene de Bal). Walzer. Op. 26 
RUMANN, R. Oriental Pictures (Bilder aus Tr Akos 66. 
Pauer. c. (Edition No. 8624) ‘ts o 1 6 
ORGAN, 

BEST, W.T. Cecilia. A Collection of Organ Pieces in diverse 
styes Book XI. (Edition No, 8711) net o ft oO 

Contents :— Fugue (c major), Samuel Wesley. hndeme 

(8 flat major). Th. Dubois. Andante (Priére), Lefé- 

bure-Wély. 


° 
is 
° 


oo 
ae 
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INSTRUMENTAL. 


DONT, JACQUES. 24 Exercices pour le Violon, préparatoires 
aux Etudes de R. Kreutzer et P, Rode. (Edition No. 


7604)... net 
GURLITT, on Trio i im leichten Style fiir Pianoforte, ‘Violine, 


and Violoncell. Op. 129. — No. 7260) net o 2 o| 
MOSZKOWSKI, M. ‘‘ Russisch,” from Op. 23, transcribed for 

Piano orte and Violoncello ol the composer. (Edition 

No. 7717) ove so jae oe MeL OT 4 

VOCAL. 

ALEXANDER, J. _I had a heart that doated once. Song ; ome 
BENDALL, WILFRED. Good Night. ‘Irio tor Female ie 

(Edition No. 13532) soe o net 0 © 4 
— Star Song. ditto, (Edition 3 No. 13533) m ae © 0 4 
H. F. ¥. To Carnations. Song er 
LEVEY, W.C. Inthe Sunshine. Song 040 
MENDEL SSOHN. 18 Four-part Songs ‘tor mixed “Voices. 

(Edition No. een ” o. met o 2 0 
ORR Lal R. W Daybreak." “Song a wo S.4o 
SELBY, B. LUARD. Wilt thou be my dearie? Song aerllitns Bg s 
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Just Published. 
ONGS OF THE BELLS.” Twelve Two-Part 


«J Songs for Treble Voices. Words by Eowarp Oxenrorp; Music 
by Franz Ast. Illustrated with Portrait of the Composer, Price Is. net. 


Meruven, Simpson, & Co., Dundee. Patgy & Wixtis, London. 


PERELUL EDOARDO. Organ Sonata in c sharp 


minor. . Price, net, 5s, To be had of AuGENnEeR & Co., Newgate 
Street and id Regent Street. 


WANTED, an Experienced Traveller for a Music 


Publishing Firm. Must have good references and be well ac- 
rues with the country music trade.—Address, stating particulars t» 
M. P., 86, Newgate Street, London, E.C 











EW MUSIC Published during last Month. To 
y ~- of AUGENER & CO., Newgate Street and Regent Street, 


N 


London, 
DVORAK, A. Concerto for Piano and ory inc. Op. 33. 
Full Score eee net 017 6 
oe Second igen to the ‘same, in place of the Orchestral 
010 0 
KREUIZER, ’R. “o Classical Studies for the Violin. Revised 
and Edited by J. Dont. In 4 Books. Each .. net o 1 6 
a E, G. Der oe Postillon, Fantasia for Pianoforte Solo. 
oF we No. 0°30 
LIS R. a Gondeifahrer, by "Schubert. “Arranged for 
Pignoforte Solo PTT a) o 40 
SUPPE, F. V. “ Die Afrikareise” 
Titania Waltz, for Pianoforte Solo eee ae 0°40 
The same, for Piano and Violin ... an eco ao © 40 
Fanfani March, for Pianoforte Solo...  .. ° 7 ° 
The same, for Piano and Violin ... ° ° 








© law GOLDEN LINK. New Soamn 7 Faanz 


Ast. For Ladies’ Talon, Words by Epwarp OxenrorD. Vocal 
Score (Edition No. 9045), net, 
London AUGENER & CO., Newgate Street and Regent Street. 


QCOrsOn CLARK’S FIFTEEN MARCHES 
~~ 


for the Organ. 
No. 1. Marche Anglaise. No, 8. Commemoration March. 
2. Marche aux Flambeaux. | g- Festal March. 
3. Marche des Fantémes. 10, Inauguration March, 
Pilgrims’ March. 


| 

4- Marche des Girondins. | 11 
| Procession March, 
| 





5. Marche des Jacobins, 12. 
6. Marche Militaire, 13. Roman March, 
7. Belgian March. 14. Russian March, 
No. 15. Vienna March, 
Oblong quarto, forming Vol. 87 534 of Augener & Co.’s Edition, net 4s. 


~ 


F. WENZEL. Freunde und Schiiler des am 


¢ 16. August 1880 verstorbenen Herrn ERNST FarDINAND WENZEL, 
Lehrer am k6nigl. Conservatorium der Musik in Leipzig, wiinschen den 
theuren Heimgegangenen durch ein Zeichen ihrer Liebe und Dankbarkeit 
zuehren. Sie haben beschlossen, das Grab desselben mit einem Denkmal 
zu schmiicken, und soll dieses in einer Biiste des Verewigten bestehen. 

Die Unterzeichneten benachrichtigen nun hierdurch Schiiler und Freunde 
des, durch seine Geistes- und Herzenseigenschaften unvergesslichen Verstor- 
benen von ihrem Vorhaben und itten Diejenigen, welche sich an demselben 
betheiligen wollen, ihre Beitrage an die Herren HERMANN Beek & Co. 
Brishl 60 Leipzig zu senden. Dr. W. A. Lampadius. Dr, P. Fiedler, 
Ernst Perabo. Leipzig, den 1. Juli 1883. 
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